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You're reaching out for extra audiences when you play this one—Not only 

will “Bright Lights” give the legion of Brown fans something to word-of- 

mouth about— but in addition its ‘big show’ qualities will strongly 

appeal to the same class of patrons who made “42nd Street” and 

the follow-up Warner musicals such outstanding grossers. 

TELL THEM ABOUT 
Joe singing aad dancing in the 

most convulsing musical 

numbers on record — with > 

a screen-full of stars 

and girls and the 

grandest collection 

of gags ever... 



Brught. Lights 

OPEN YOUR CAMPAIGN WITH THESE .... 

Hl Baliy=-Contest Slants! 
Dress a man like this 

i ‘Oldest Stories’ Contest : Bright Lights Still Contest 

Offer Oakley’s to ten persons sending in oldest 
‘chestnuts’—those yarns which everyone’s been 
telling from the beginning of time. Illustration 
available only in still form. Still No. B-J 216 is 
yours for a dime. 

(Publicity Story) 

Your Chestnuts May Buy You 

Tickets to See “Bright Lights” 

The editor of 
teva Se 
(name of 

paper) is giv- 
ing readers a 
chance to see, 
absolutely 
free, Joe E. 

Brown in his 
biggest hit, 
Beg ee Bre ie 
Lal est 3, 
which comes 

tion shows the popular star telling one of his 
side-splitting gags in “Bright Lights.” All you 
have to do is send the most whiskery story you 
know to the Bright Lights Contest Editor of this 
paper. You know the kind — like: “Who was 
that lady I seen you with last night?” “That 
was no lady, that was my wife.” The ten per- 
sons sending in what the contest editor con- 
siders the best old jokes will each receive two 
passes to see Joe KE. Brown in “Bright Lights.” 
So get busy shaking your mental ‘chestnut’ tree, 
and send in your answers right away. 

Guess Number Of Bulbs In 
Sign And Win Free Ducats 

See if electric light company will put big sign 
atop their building or power house reading 
“BRIGHT LIGHTS, STRAND.” Strollers guess 
how many bulbs make up the sign, and you 
give ducats to the ten closest answers. Same 
stunt can be worked by using your theatre 
marquee instead of sign. Bese 

Bright Lights In Marquee 
Name Folks Who Win Ducats 

Each evening, put a name like Joe or Ruth up 
in bright lights above your marquee. Offer 
ducats to first 10 people who can prove their 
first name is the same as the one on the mar- 

~quee. Another slant is to pick 10 names out of 
phone book and put ’em up in bright lights, 
offering ducats to people named. 

2.-COL. POEM-PUZZLE 

(SOLUTION) 
Joe Wilson the jolly, and 

Fay, his young wife 

Are traveling hoofers who 
never know strife 

Till Claire, a gay showgirl, 

blows in like a gale, 
EN a av SHOW=;-/, ELOWSIN So-KE A Gels To outwit the bulls that are 

pe Jy k hot on her trail! 
Sul) gu BULLS B wos ow wen dean! Wheeler, the big boss, teams 

WALER, Site P16 woos, eecams cu urn Joe! Slaire up with Joe! 
FAY,FR0-1000 SHE >= THRU FAP, CORRE SHow! Fay, from the wings, thru 
Joe & FAY BEHINK WiS’s B-nerke CCacx (== tears, sees the show! 

een — icra asa adr ineds hy Tae pill ogra SIS g 4 : they’re back on Broadway 

They will hoof it together, 

the same good old way! 
When Fay finds they’re not, 

without telling Joe, 

She gets her old job back 

and cuts Wheeler’s show! 

Both Wheeler and Joe have 

“BRIGHT LIGHTS’ 
ANN BV®RAK PATRICIA ELLIS. 

WRAY FeaN-sen-5 Gunerit 4 winlovdh BeLUING Jee, 
SHE GEMS HER OLD P| Peeven, 6 cums Bons snow! 
Feeian B-s § soe wseA ban crus @ ciaite! 
C50-NeE ucts @-ee Goss soe gene [ne ! 

SOON GES D MOO-NING ACSCOUT HHS Air Fay 
§ wisne Hie Ane ©, J rwmne(24 wouas| 
He SRR-ACES GaNE FOUN ese ASRRECTOF ‘ a bad crush on Claire! 

Claire accepts Wheeler and 
gives Joe the air! 

Joe soon gets to mooning 
: a . about his lost Fay, 

Though illustrated in min- And wishing he had her, and 

iature, it comes in regular Pg ea 16 oh yet ee: 
° e stage. e funnies ast- 

3%” width. Order Mat No. <, as flights! ee 
201—20c ; Joe’s at his best in his new- 

est, ““BRIGHT LIGHTS.” 

EKER HEAP ESB IN His Ne(S Bhiewr [Gis 

For a lobby or paper contest, you could offer 
prizes for the best photos of town’s “Bright 
Lights.” Amateurs handing in best shots of 
town’s main stem at night get ducats—you get 
a good lobby display with possibility of pub- 
licity from paper. 

Guess When Light Goes Out 

For a lobby or window contest, set up a tre- 
mendous burning bulb or candle. Ducats to 
those who guess closest to time it burns out. 

Brightest Light Contest 

For window or lobby, how about getting a bunch 
of bulbs, dipping ’em in paint and setting em 
up on board with live sockets. Patrons try to 
guess which bulb is brightest. Remember to 
give the brightest bulb more than one coat of 
paint to disguise its brilliance. 

ECCENTRIC DANCERS 

Offer ducats to people putting on most orig- 
inal eccentric dances. Idea may be used as 
prologue to picture, or can be held in lobby 
before opening. Wherever you run it, be sure 
you’ve got plenty of stills of Joe hoofing 
around, Maybe local dance studio will tie in, 
offering dancing course to winner. 

Ducats If Roulette Wheel 

Stops On The Bright Light 

Something for your lobby? Set up a roulette 
wheel with lights instead of numbers, all col- 
ored except for one bright light. Each patron 
gets a free spin. If wheel stops at bright light, 
patron gets free ticket. 

Hardest Laffers Win Ducats 

Paper may give you a break on this one. An- 
nounce that on opening night you’re going to 
send ushers up and down the aisles to pick out 
the five patrons who laugh hardest at the film. 
You try to publish the names of the loudest 
laughers and offer ’em ducats. 

Prizes For Infectious Laff 

For your stage, a different contest would be to 
find the person with the most infectious laugh. 
Judges decide by audience reaction to the vari- 
ous entrants. 

' points to open mouth, and caption reads: “You 

and send him around 
the streets. Every few 
moments he goes into 
the dance done by Joe 
E. in film. When crowd 
is sold, he moves along 

to a new corner. Oh, 

don’t forget to put a 
sign on his back telling 
the folks about your 
show. Stunt shouldn’t 

cost a nickel, if you 
have an usher do the 

bally and dig into the 
attic for an old dress 

suit and top hat. 

: Stunt For Showing Trailer 

Here’s a stunt you can try just before you switch 
on your trailer. Voice through P.A. system says, 
“Remember ‘The Circus Clown’ ?” Then a clown 
scoots across the stage. Then, “Remember ‘Six 
Day Bike Rider’ ?” and a trick rider comes out 
on the stage. Voice then says, “And now!—” 
and the trailer goes on. 

Star Name In Color Tie-ups 

There’s.a chance of tying in Joe Brown on the 
color angle. For instance, stores might feature 
brown in ads and displays for suits, dresses, 
shirts, ties . . . well, everything. Newspaper 
could tie-in by sending reporter or photographer 
out to hand ducats to best-dressed folks in 
brown. Fashion ed comes in with tips on brown 
ensembles or contest for best accessories to go 
with brown dress or suit. 

Compare Size Of Joe E.’s 
Mouth To Bigness Of Show 

You might want a blow-up of Joe’s head with 
his mouth wide open in your lobby. Arrow 

think this is big, but wait til you see BRIGHT 
LIGHTS, etc.” 

Radio Amateur Hour Winner 
Plugs Songs On Your Stage 

If local radio station has amateur hour, you 
can invite winner and runner-up to sing pic- 
ture’s songs on your stage. Or you might prefer 
using ’em in lobby or out front. 

AMATEURS IN STREET 

If you’ve got a sound truck handy, why not hold 
amateur auditions right out on the street? Put a 
piano on the bannered truck, plug in the P. A. sys- 
tem, and any street corner’ll do for this bally. 

Page Three 



Bright. Lights Lxploitati 

Six-Day Quis on ““Marqu 
The title suggested this, so we’re calling it Joe E. Brown’s Bright Lights 
Contest. Old Brown pix were taken, using catchlines which suggest the 
titles. Contestants are asked to name the stars who appeared with Joe in 
each of the films. They fill in the names in the marquee spaces. Contest 
looks easy enough to haul in the fans, but believe us, it’s no snap. If 
editor is interested, show him these two pages. All illustrations available 
in one unit. 

Find ‘Bright Lights’ Names 

And Be Theatre Guests 
a > Inr r nOmaAic 
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Are you a Joe E. Brown fan? enough to supply the names of 

If you are—and almost every 

one is—you’ll want to see Joe E. 

in the wide mouthed comedian’s 

biggest. success, the First National 

comedy “Bright Lights” as the 
guest of this newspaper. 

You can also take a friend 

with you, if you are able to iden- 

tify a few of his supporting stars 

in six of his recent pictures. 

Of course, you don’t have to de- 

pend entirely on your memory of 

film players. This contest, which 

starts today, is unique in that the 
Contest Editor practically tells 

you the names you are seeking. 

Your success depends entirely 
upon your ability to put two and 

two together and make four. 

Naturally, you can get help if 

you need it. Just ask the chil- 

dren. Kids would no more miss 

a Joe E. Brown picture than they 

would a circus. 

Here’s the contest: 

Beginning today and continu- 

ing for six: days; the joi. .c..: 

(newspaper) will publish an il- 

lustration of a theater marquee. 

You will note that Joe E.’s name 

appears in bright lights, and that 

there are spaces for the two stars 

who appear with him. Note also 

that the Editor has given you a 

clue to the picture itself: 

Knowing the name of the star 

and the picture, it should be easy 

the leading members of the east. 

But the Contest Editor wants to 

make it even easier for you, so 

here’s an additional hint: 

Two feminine featured 

players must be named in the 

contest. One is a brunette 

who appeared in “G Men.” 

The other is a blonde who 

was featured in “A Night at 

the Ritz.” 

Now the artist has shown you 

that in this particular picture 

Joe dances and croons, and the 

Editor tells you that two of his 

cast are players who were fea- 

tured in other specific produc- 

tions. 

The rest is up to you. 

Take your pencil and fill in 

the blank spaces. You’ll know if 

you’re right, because of the num- 

ber of letter spaces. 

Cut out the illustration and 

hold it until you have filled out 

all six .Then rush them to the 

Joe E. Brown Contest Editor of 

thes, VAC (newspaper). 

The first 20 correct replies re- 

ceived will each win two, tickets 

COC EHO oe ae Theatre where 

Joe E. will open in “Bright 

Lights?) ony) c es oie. 

The contest closes on......... 

(date) after which no answers 

will be considered. 

(Second Day Contest) 
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ANSWERS 

FIRST DAY: Ann Dvorak and Patricia Ellis 

SECOND DAY: Frank McHugh and Maxine Doyle 

THIRD DAY: Olivia de Havilland and Ruth Donnelly 

FOURTH DAY: Jean Muir and Thelma Todd 

FIFTH DAY: Alice White 

SIXTH DAY: Ginger Rogers 
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(Second Day) 

What Star Names 

Should be Shown 

In Bright Lights 

Two remarkable comedians 

supported Joe E. Brown in the 

picture the name of which does 
not appear in the illustration of 

a theatre marquee reproduced in 

today’s Joe E. Brown contest. 

One of them is noted for 

his “goofy” laugh. The other 

was the first mistress of cere- 

monies to become a film lead- 

ing lady. 

The artist has already given a 

very definite clue as to the name 

of the picture, so Joe E. Brown 

fans should have no difficulty 

today. 

Contestants must fill in the 

blank spaces where the lights 

should be with the _ correct 

names, and if you can do it, 

you stand an excellent chance of 

being a guest of this newspaper 
at the opening of Joe E. Brown’s 

biggest sereen hit, “Bright 

Lights,” the First National com- 

edy which opens at the...... Lee 

Theatre: one seine ote ss 

Twenty. fens (newspaper) 

readers will each win two tick- 

ets: tothe: sate. Theatre in 

this contest. The prizes will go 

to those who submit the first 

twenty correct lists of names to 

the Joe E. Brown Contest Editor 

Ob: Dever meee are | (newspaper). 
It’s mighty seldom that a Con- 

test Editor practically tells you 

the answers to the problems he 

presents. But he does in this 

case, and all that you need is the 

ingenuity to read what he has 

written. 

You'll want to see “Bright 

Lights.” It is heralded as the 

funniest picture Joe E. has ever 

made. It’s a story of life on the 

burlesque stage, with all that 

the name implies. Joe sings and 

dances, makes love and makes 

merry. 

The tickets are ready, All you 

need do is to get your correct 

list of answers to the Contest 

Editor among the first 20 re- 

ceived. 

(Third Day) 

Valuable Prizes 

To Bright Lights 

Contest Winners 

Watch your pencils’ today, 

Movie Contest Fans. 

You’ve had a lot of fun with 

the Contest Editor of the....... 

(newspaper) for the past two 

days. The names you were to 

place in the theatre marquees 

were easy to identify. So are 

those for today’s contest, but 

you'll have to think a minute. 

The Contest Editor has had the 

artist tell you that the picture 

starred Joe E. Brown as “base- 

ball’s miracle man.” That should 

be close enough. But here’s an- 

If you can plant the contest, order Mat No. 501—50c. 

(Fourth Day) 

Theatre Tickets if You 

Know Bright Lights Names 
3 

P32" 8 Teper a a wee eS 
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Two have lost their girls 

chance for fame. 

The artist who drew the illus- 

tration of the theatre marquee 

advertising a Joe E. Brown com- 

edy, “forgot” to put the names 

of the girls in lights. 

Now the big problem Movie 

Fans have to solve—if they want 

to win free tickets to the....... 

theatre to see Joe E. Brown in 

“Bright suights’” (ons. a oe, is 

what film the artist had in tind 

when she advised readers to 

“Join the World and See the 

Navy,” and who the girls are. 

Naturally you'll think of 

“Here Comes the Navy” in which 

James Cagney, Pat O’Brien and 

Frank McHugh appeared. Here’s 

a tip. It wasn’t that picture. 

One of the two stars ap- 

peared in “As the Earth 
Turns” and the other fre- 
quently appears with ZaSu 

Pitts. 

Now it’s up to you. 

This is the fourth in a series 

of six Joe E. Brown contests in 

which contestants are supposed 

to name prominent members of 

his supporting casts in recent 

pictures. 

Just like a cross word puzzle, 

there are spaces for exactly the 

number of letters in the players’ 

names. 

Joe E. Brown fans will have 

little difficulty in supplying all 

the missing names, and even if 
the adults find their memories 

faulty they can always call on 

their own, or neighboring kids, 

for help. 

Prizes will be awarded not only 

for accuracy, but for speed in 

getting the answers to the Joe 

E. Brown Contest Editor of the 

Sar a XSRBE Ce So (newspaper). 

The first 20 correct replies re- 
ceived will each win two tickets 

TO MN ites re Ele Theatre for 

“Bright Lights.” 

(Third Day Contest) 
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other for good measure: 

The name of the first miss- 

ing star is that of a young 

featured player in “A Mid- 

summer Night’s Dream',” who 

was discovered by Max 

Reinhardt and who is con- 

sidered the big screen find 

of the year. The uncle of the 

other featured player has 

been mayor of Trenton, 

N. J., for many years. 

Now that you have been told 

all, just fill in the names, clip 

out the illustration and place it 

with those of yesterday and the 

day before. 

There will be three more con- 

tests, and when you have identi- 

\ MR GRRRERSGG C0008 RERRORO 
BASEBALL'S NEW MIRACLE MAN 
Erin oo POP MPO PAPA PIO rr Po 8 ep eT: Ot at Ld 

Luk 

fied all the missing players, rush 

your answers to the Joe E. Brown 

Contest: Editor of" the: 2247 sali. 

(newspaper). 

Two tlekets, to: the...) 24 see 

Theatre will be awarded to each 

of the first 20 contestants who 

submit absolutely correct lists. 

These prizes will be awarded 

for accuracy and speed, and will 

be judged according to the time 

they are received at the office 

of the newspaper. 

The winners will see Joe E. 

Brown in his biggest film hit, 

“Bright Lights,” the First Na- 

tional comedy which opens at the 

ans, Bee Thea tie womes (uel Ney oe 



Bright. Lights 

ec Names” 
(Fifth Day) 

Win Tickets to Theatre 
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Here’s an easy one. 

Just at the last lap of the race 

for#treeatlekKevs to. tle): occ ener 

Theatre to see Joe E. Brown in 

“Bright Lights,” the contest edi- 

tor had the artist break down 

and give you a chance. 

He tells you that the picture 

is about a gambler who was too 

honest to live, so there isn’t 

much chance to mistake the title. 

And he gives you only one name 

to supply. 

It is a very prominent film 

star whose last name is col- 

orless and whose first name 

is that of a girl once sought 

in song. 

Only one more day remains for 

this contest. When you have filled 

in the letters in the illustration 

of a theatre marquee you will 

have finished five of the six 

tasks. The last will appear in the 

Aa Sarees (newspaper) tomorrow. 

Then rush all six to the Joe 

E. Brown Contest Editor of the 

“fh, See le (newspaper). 

“Bright Lights” is said to be 
the biggest and funniest of Joe 

E. Brown’s many hits. For the 

first time in his screen career, 

Joe E. sings and dances, as well 

as holding his own in acrobatic 

stunts with the Maxellos, famous 

vaudeville acrobats. Between 

times, he makes love to Ann Dvo- 

rak and Patricia Ellis, who have 

the leading feminine roles in the 

film. 

The big cast includes scores of 

featured players and beautiful 

dancing girls. It’s a comedy, how- 

ever, in which the music and 

dancing numbers appear as part 

of the action rather than inter- 

polations. 

So the prizes are well worth 

winning in this contest. 

Two factors only will be con- 

sidered by the judges—the cor- 

rect names and the time they 

reach the office of the Contest 

Editor. No entries will be con- 

sidered after 

when the contest closes. 

If entries are mailed, the time 

and date on the cancellation 

stamp will decide the time. 

See ee 
‘X GAMBLER TOO HONEST TO LIVEE 

\ 3 aE J F y Y pe i ed 
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(Sixth Day) 

Last Chance To 

Win Free Tickets 

To ‘Bright Lights 

Here’s your last chance, Movie 

Fans, to win free tickets for Joe 

E. Brown’s biggest film hit, the 

First National comedy “Bright 

Lights,’ which opens at the 

For five days fans have been 

identifying members of Joe E.’s 

supporting cast in his recent 

pictures. Now fill in the blank 

spaces in the illustration of a 

theatre marquee by naming the 

player who supported him in the 

picture described as the “laff 

life of a champ swimmer.” 

You should know the miss- 

ing name. It is that of a 

player who once won a prize 

in a Charleston dance con- 

test and is still dancing in 

films. 

Speed is the big factor, pro- 

vided you have all the names 

correctly identified. 

You can hardly go wrong, be- 

cause the letters in the names 

should exactly fill the vacant 

spaces in the marquee. 

There are twenty prizes, each 

consisting of two tickets to the 

of Tees pte Theatre. They go to 

contestants whose correct lists 

are among the first 20 received 

by the Joe E. Brown Contest Edi- 

POUAOL Ane iics * eee oars tee 

(newspaper). 

“Bright Lights” is Joe EH. 

Brown’s biggest film hit. For the 

first time he sings and dances 

in a picture, and is supported by 

scores of stars, featured players 

and beautiful chorus girls. 

Names of winners will be an- 

nounced as soon as the judges 

hand down their decisions. 

(Sixth Day Contest) 

, ad prs 4925) 979, Tye as y 

Oi iO THERA Ep 
aN 33 Fete ee Soo dog <: 333332 3 .% 

ie 2} iF eign y 34 14737-3423 
gi b THEGEV ING 
Fi Neat tins, daaarolduat sw wee Se oe we 

: Ss PRET & ORICLT [SUTe PANTECT fi On Phd DUAL i} 
BHIUiE LEUHEs vulliiaa WU, 

c 

bad 

PPD APP US 

Re BE ee 
WETHE LAFF-LIFE OF A CHAMP SWIMMER} 

sey 

Katt be Sa phe pu gh ght. a D b 
oe 

FIVE OF JOE E. BROWN’S FAVORITE 

JOKES FOR YOUR FAVORITE PAPER 

(This is the first of Joe E. 
Brown’s favorite jokes.) 

Two drunks had been swigging 

away all evening, and one of 

them finally got terribly sick. 

His friend staggered back to the 

hotel with him and ealled in a 

doctor. After a few minutes the 

one who wasn’t sick came run- 

ning out of the room yelling: 

“Oh, my poor friend’s going 

blind, he’s going blind. Oh, my 

poor friend.” 

Some people came running up, 

and asked him what was wrong. 

He repeated, “Oh, my _ poor 

friend’s going blind.” 

“How do you know?” 

body asked. 

“The doctor asked him if he 

saw any pink elephants, and he 

some- 

said ‘no.’ He’s going blind, I 

tell you.” 

“Come now,’ one of the 

amused crowd said to him. 

“You’re friend isn’t going blind 

just because he didn’t see pink 

elephants.” 

“Oh, yes he is,” screamed the 

excited drunk, “he didn’t see any 

pink elephants, and the room was 

just full of them!” 

(This is the second of Joe E. 
Brown's favorite jokes.) 

A well known New Yorker was 

driving West a little while ago, 

and found himself lost on the 

plains of Nebraska. After driv- 

ing in circles for a long while, 

he came upon a young fellow 

walking along the road. He 

stopped the car and asked the lad 

how far it was to Lincoln. 
“T dunno,’ answered the boy. 

“Well, how far is it to the near- 

est town?” 

“IT dunno!” 

The New Yorker became a little 

excited, but chanced another 

question: 

“Do you know where the near- 

est gas station is?” 

“T dunno.” 

“Well, do you know where I 

can get some food near here?” 

“T dunno.” 

With that the motorist finally 

lost patience. Leaning out of the 

car, he yelled: 

“For eryin’ out loud, don’t you 

know’ anything?” 

“Ves,” drawled the local, 

know.I ain’t lost.” 

OT 

As a special newspaper 
series, we’ve prepared six 
of Joe E. Brown’s favorite 

funny stories, one to be 
published each day. They’re 
quite funny and would look 
swell in local paper — if 
Editor okays, of course. 
Copy below is your lead for 
first day’s gag. After that a 
slight adaptation of it 
should be tacked over suc- 
ceeding jokes. 

For heading illustration, 
order Mat No. 113—10c. 

Joe E. Brown, noted film com- 

ic, is one of Hollywood’s great- 

est reconteurs, a fact not gen- 

erally known for Joe takes his 

stories very seriously and seldom 

tells them except when in the 

company of intimate friends. 

But when the star of “Bright 

Lights,” the First National com- 

edy which opens at the........ 

Bheatre=0n. = -ore , does start 

telling stories, he is as funny as 

he is in the films and his listen- 

ers are usually convulsed with 

laughter. 

Today the first of a series of 

five of Joe E. Brown’s favorite 

jokes will be published in this 

paper. 

(This is the third of Joe E. 
Brown’s favorite jokes.) 

Two Scotchmen were standing 

at a bar, each waiting for the 

other to treat to drinks. But it 

was a deadlock, because neither 

one of them weakened. 

Finally one, who was a wee bit 

smarter than his companion, 

started to tell this story: 

“Once, several years ago,” he 

said, “I was in Africa on an ele- 

phant hunt. We’d been in the 

jungle for weeks, when suddenly 

we heard a roar which was un- 

mistakably that of a bull ele- 

phant. I took my position, and 

started to load my gun, but 

found that I had only one bullet 

in the cartridge chamber The 

elephant came out of the under- 

brush, and charged at me like 

an enraged bull. I locked my 

rifle. The elephant came closer! 

He was almost upon me! Then 

I took careful aim, fired, and hit 

him right between the yours!” 

The companion looked up, ex- 

cited, and queried loudly. 

“What’s yours?” 

“Scotch and soda,” shouted the 

other, making sure that the bar- 

tender heard. 

ANOTHER ANGLE 

This feature can easily be 

transformed into a_ contest. 

Give these jokes as examples, 

and ask readers to hand in 

their funniest stories, offer- 

ing ducats to ten best sub- 

mitted daily. 

(This is the fourth of Joe E. 
Brown’s favorite jokes.) 

Here’s one on me. I started 

playing golf a number of years 

ago, before success kissed me on 

the mouth, and believe me, I was 

terrible! Why, I never dared to 

go out with anybody, but just 

used to go out late in the after- 

noon by myself. 

One day, I went out to play. 

and I was averaging about 2( 

shots a hole. I was awfully 

ashamed to let the caddy see me 

shooting such poor golf. Finally, 

when I had taken 4 shots to get 

out of a bunker and hadn’t 

moved the ball a foot, I turned 

to the boy, and forcing a smile, 

I said: 

“T guess I’m about the worst 

golfer that’s ever played around 

here.” 

The caddy chewed at a straw, 

his face lighting up, and said: 

“No! They say there’s a fel- 

low around here that’s the worst 

player in the world. Hig name’s 

Brown, Joe E. Brown.” 

(This is the fifth of Joe E. 
Brown’s favorite jokes.) 

It seems that an inquiring re- 

porter while making his rounds 

walked into the Lambs’ Club, 

which is the favorite hangout of 

actors. He went into the dining 
room and came upon two old men 

sitting at a table together. Bend- 

ing over one of them, he said: 

“Mind if I ask you a few 

questions?” 

One of the men answered, “Not 

at all.” But the other merely 

looked on with watery eyes, not 

offering an answer, 

“Well,” said the reporter to 

the man who had replied, “What’s 

your name.” 

“My name is James Throck- 

morton Heddington.” 

“And how old are you?” 

“Sixty-six,’” was the answer. 

The friend, meanwhile, did 
nothing but watch the proceed- 

ings in a half-interested manner. 

“And now, may I ask your oc- 

cupation ?”’ 

“T, my good friend, am an ac- 

tor,’ he answered in deep mel- 

low tones. 

At this, the other aged gentle- 

man without changing his posi- 

tion, sighed and murmured, 

“What a memory, what a mem- 

ory.” 
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Tie-up With Flashlights 

Sport and electrical stores all sell flashlights. 
You ought to be able to tie up with them on a 
window display of “Bright Light Flashlights.” 

FREE RADIO SKETCH 
Twelve minutes of the comedy of the film 
plus three minutes at beginning and end 
for picture plug. If you can use ’em, just 
write Campaign Plan Editor, 321 West 
44th St., N. Y. C., and we'll shoot back 

mimeographed copies for every member 

of the cast. 

Ellis Voted Promising Star 

Screen Book’s readers voted Patricia Ellis the 
most promising young actress of 1935. You 
can probably tie up with distributors by placing 
signs on news-stands telling the folks about it. 
Incidentally, might not be a bad idea to plant 
this information with paper. 

Your Kiddie Kontacts 

School opens about when you show the film. - 
Here are a couple of suggestions for reaching 
the youngsters: 
Tie-up with merchants in taking ad space on 
paper book-covers, which are distributed to the 
kids at school. The expense won’t be much when 
you get the stores to chip in. Then there’s the 
imprinted scratch pads as matinee giveaways 
... And you’ve probably figured on the routine 
school tie-ups with passes for best grades, per- 
fect attendance, etc. 

* 

Cincinnati, Ohio 

Light Sign In Hotel Rooms 

Hotels often have small signs in rooms telling 
patrons that the lights have been tested and are 
excellent for reading. Maybe you can get to- 
gether with manager and tack up cards that 
get the ‘Bright Light’ angle in. 

Title In Clothing Ads 

A little late in the season, but you might still 
be able to play around with clothing shop ads 
and window displays on the ‘Bright Light’ angle. 
Lightweight shoes, hats, topcoats, light clothing 
. . . all can be advertised as ‘Bright Lights.’ 
Cute—yet practical. 

Jile Pages: 
Illustrated at left, but you can’t see the two 

bright colors they’re printed in. Pages make a 

— &qplotation 

ep. and Plenty Of It! 
Here’s a Joe E. Brown picture with three hit tunes in it 

..- which gives you a chance to let the town know about © 

the film via the airwaves, music shops and P. A. system. 
Here’s what you get to help your campaign along: 

neat little window display in music shops, and 
they’re FREE, so you’d better shoot your orders 

in fast. 

Not illustrated, but they’re as colorful as the title 

pages. Measures 6 x 18 inches — and FREE 

. . . Which is all you need know about ’em. 

For any further cooperation, contact these 

HARMS REPRESENTATIVES 
~ Danny Engel Charles Goldberg 
3433 Clifton Ave. 433 Little Bldg. 804 Wood Theatre 5808 Sunset Blvd. 

Boston, Mass. 

Bobby Mellin Lucky Wilber 

Chicago, IIl. Hollywood, Calif. 

Play Tap Dance Record 

Tap dance record can be played out front or 
via radio. Announcer breaks in to say, “You are 
listening to the dancing of Ann Dvorak, who 
dances in her latest First National hit, “Bright 
Lights.’ She’s the tops in taps!” 

Title Ties Up With Bulbs 

Tie-up with electric fixture store using slogan: 
“BRIGHT LIGHTS will save you from eye- 
strain; make sure you’re using Bilbo Bulbs.” 
Your copy and playdate follow, while your stills 
liven up the window. 

Lobby Peep-Box ... And How It's Done 

Illustration shows you how 
one exhibitor constructed a 

peep-box on “Circus Clown.” 
Cut on left shows how the ar- 
rangement looks to patrons; 
on right you see how it’s con- 
structed. Hole for head is cut 
out to fit over the costume 
painted within, and the whole 
thing is faced toward a mir- 
ror. If you want to use stunt 
on this show, you can either 
have your artist draw the fun- 
ny clothes, use a cut-out from 
the posters, or else blow up 
one of the stills of Brown. 

Page Seven 



West 44th Street, New York City. 

Bright Suggestions Using Bright Lights 

A little tip! So much can be done on the ‘light’ angle, we’d advise you to call 
your electrician in before working on stunts like these: 

1. <A powerful searchlight on theatre building plays around theatre block. It stops 
every half hour or so, with ducats to the lad or lassie upon whom it stops. 

2. Bright light over department store’s escalator. Every time it goes out (about 
once an hour) theatre representative hands out Oakleys to those nearest it. 

3. Electric company sponsors contest among ‘Main Street’ stores for best ‘Bright 
Light’? window display. 

4. Place a few baby spots in lobby and out front. Color wheel should make it 
more effective. 

3. N. Y. Strand planted swell display of lamps on previous film, from oldest to 
most modern. See if local electric company’ll get one up for you. 

We’ve just given you an idea of what can be done on this angle. Local situation 
should provide opportunity for many more. Why not give it some thought? 

Home Made Robot Controlled 

By Lights...A Front Bally 
TORCH-LIGHT PARADE 

Folks always get a big kick out of seeing a 
robot or electrical man. You can have one to 
bally your show this way: Build a robot out of 
cardboard or tin, and have one of your ushers 
step in it. Sign out front tells passers that robot 
is controlled by bright lights. Whenever a green 
light shines on him, he walks. When a red light 
hits him, he stops. When a yellow light shines 
on him, he can move his hands. 

F Reflecting Glass In Posters a 
Like this toreh-light parade? Hand out noise- 
-makers and sparklers to the kids, and we’re sure 
theyll be glad to accompany your bannered car 
the night that Joe comes back to town... for a 

free admish, anyway. 

As a stunt on 24-sheet stand, you might, want to . 
use lettering made of reflecting glass. The lights 
of oncoming motorists should give it a flash. 

- Page Eight 

For Main Street Windows 
Here are a dozen specially posed stills of the players, care- 

fully picked to make window and ad tie-ups easy. They’re 

yours for a dime a throw, or $1.00 for the lot. Order by still 

number from Campaign Plan Editor, Warner Bros., 321 

SPORT SHOP 

CREAM PAR 

[ Radium Paint "Round Town 

Radium paint isn’t very expensive and can be 
used in many ways. Paint title signs in empty 
lots, on roads, etc. A good stunt that’s been used 
before is to paint your bally on a balloon and 
let it fly above your theatre at night. Same goes 
for a sign atop theatre building. 

Sign For Telephone Booths 

Since the lights pop on in most phone booths 
when you close door, perhaps telephone com- 
pany will let you put this sign on their booths: 
“BRIGHT LIGHTS’ have been installed in this 
booth for your convenience. Close the door, and 
they'll go on for you. See Joe E. Brown in 
‘BRIGHT LIGHTS’ at the Strand.” 

LightCompany Tie-up Warns 
Against Using Cheap Bulbs 

Here’s one that should interest electric light 
company. They display a bunch of cheap bulbs 
with one good one among ’em. Lookers-in are 
asked to guess which bulb is best and which will 
burn out fastest. Sign tells ’em that it’s cheaper 
in the long run to buy good bulbs for bright 
lights instead of the ‘bargain’ ones . . . and 
why. Almost forgot to tell you to get your plug 
and stills in—as if you didn’t know. 

Give Away ‘Bright Lights’ 

For cigar store or your lobby, you can have a 
big sign saying “Get a free “BRIGHT LIGHT’.” 
Gag is to give a match to everyone who bites. 
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NOTE — THIS AD SECTION ALSO AVAILABLE 
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152 LINES 

| JOE as you’vé never seen 

him before in a grand big jubilee of rhythm 

and fun, packed from start to finish with 

uproarious novelty and hilarious surprises! 

Es 
‘BRIGHT LIGHTS 

With huge cast of stars and entertainers including 

ANN DVORAK * WILLIAM GARGAN ° PATRICIA 

ELLIS * JOSEPH CAWTHORN °* THE 5 MAXELLOS 

306 Lines Mat No. 211—20c 
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Bright. Lights 

‘Page Ten 

Imagine your surprise when 

Joe steps out on Broadway as 

a song-and-dance-man—in the 

most spectacular hit he’s ever 

had—loaded with stars and gags 

and girls—packed with sen- 

sational surprise from whirl- 

wind start to uproarious finish! 

405 Lines Mat No. 301—30c 



Bright. Lights 
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: —and you’ve never seen any- 

one dance, sing and make merry 

the way Joe does in his Big 

Show! It’s the grandest collec- 

tion of stars and gags and girls 

’ he’s ever given you—and what 

“ a panic he is as he steps out to 

paint the Great White Way red! 
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Bright. Lights 

All staged and 

directed by the 

famous BUSBY 

BERKELEY. 

SEARS IN AP 

Y Your EY® 
...tears of laughter at Joe’s Big Show—the grandest 

Be: 
qs 

collection of. stars and gags and girls he’s ever given 

you with Joe singing and dancing in real song num- 

bers, and a load of other stars joining in the fun! 

With scores of stars and entertainé 

ANN DVORAK - WILLIAM PT ARGAN 
PATRICIA ELLIS - JOE CAWTHORN 
THE 5 MAXELLOS - Scores of Others 

A First National Picture 

390 Lines Mat No. 303—30c 

FOR 2-COL. ILLUSTRATION 
OF THIS AD, SEE PAGE 16 
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Bright. Lights 

—to-help Joe make 

this Big Show 

the greatest he’s 

ever given you! 

‘BRIGHT 
LIGHTS’ 

A First National Picture with 

ANN DVORAK - WILLIAM GARGAN 

PATRICIA ELLIS - JOE CAWTHORN 

BRIGHT 
LIGHTS 

A First National Picture with 

ANN DVORAK * WILLIAM GARGAN 
PATRICIA ELLIS * Gorgeous Girls 

124 Li Mat No. 221—20 i ines at No C T y E A T R E 

146 Lines Mat No. 212——20c 

. Cir Cus 
OF STAR. 

AND GIRLS... 
i AND GAGS... 

WITH JOE, AS TH 
RINGMASTER 
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and here’s the absolute tops 

in Joe Brown shows—your 

favorite comic panic singing 

and dancing in the most 

convulsing musical num- éEREMONIES. 
Ne a rg ae bers on record—with a screen- 
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full of stars and girls to 

make the fun unanimous! 

The canes col- 
lection of stars and 
gags and girls he’s 
ever given youl. 

JOeE E. 

BROWN 
“BRIGHT ~ 
LIGHTS’ 
A First National Picture with 

ANN DVORAK 

WILLIAM GARGAN 

PATRICIA ELLIS 

THEATRE 
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JOE E. 

BROW iN 
“BRIGHT 
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Bright. Lights 
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A First National Picture with 

PATRICIA ELLIS « JOE CAWTHORN 
ANN DVORAK e¢ WILLIAM GARGAN 

486 Lines Mat No. 304—30c 
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Bright. Lights Advertising. 

.-°* ina show as big, as merry, as tuneful as ““42nd 

Street” ever was—and twice as funny because 

that heart-breakin’ old Latin from Manhat- 

tan—Joe E. himself—heads the huge cast! 

186 Lines Mat No. 210—20c 

HE’S THE 

TOPS IN TAPS... 

JOE E. 

BROWN 
BRIGHT 
LIGHTS 

A First National Picture with 

ANN DVORAR 
15 Lines Mat No. 108—10c WM. GARGAN 

:’ PATRICIA ELLIS 

It’s JOE’S BIG SHOW! 

JOE E. BROWN in 

* ‘BRIGHT 
A Fiest National Picture with 

ANN DVORAK G 
WM. GARGAN 

‘BRIGHT 
Seach awy 

A First National Picture with 

ANN-DVORAK + WM. GARGAN 
PATRICIA ELLIS ¢ Scores of Others 

30 Lines Mat No. 111—10Oc 

42 Lines Mat No. 112—1l10c 

“HE'S THE 
TOPS IN TAPS... 

JOE E. 

BROWN 
BRIGHT | — *2° . “) BRIGHT 
LIGHTS LIGHTS A First National Picture with 

ANN DVORAK A First National Picture with 

WM. GARGAN : ANN DVORAK + WM. GARGAN 
PATRICIA ELLIS [7 ee { PATRICIA ELLIS* Scores of Others 

28 Lines Mat No. 214—20c 54 Lines Mat No. 213—2Z0c 
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Bright. Lights 

LAUGH-LINES 

It’s Joe’s Big Show! 

al fe * * 

With His Mouth Wide Open — He’s 

Dan-cing! 

A Circus Of Stars And Girls And Gags .. . 
With Joe As The Ringmaster Of 

Ceremonies! 

6 6 

He’s The Tops In Taps! 

ate ate al 
ES 7 > 

He’s A One-Man Amateur Night! 

Le ate le *K * *k 

Now He’s A 42nd Street-er! 

ale ate ate 
* > > 

It’s Got Everything Youd Expect From 
Joe’s Big Show! 

fig, 
Ss Da "5 Be SEARS IN 

si _ t® / YOUR ois 

». tears of laughter at Joe’s Big Show—the grandest 

collection of stars and gags and girls he’s ever given 

you with Joe singing and dancing in real song num- 

bers, and a load of other stars joining in the fun! 

o 
i” of 

All staged and 

directed by the 

famous BUSBY 

BERKELEY . - . - < 
en: Yea 

c. . 

A First National Picture with 

PATRICIA ELLIS e JOE CAWTHORN 
ANN DVORAK e WILLIAM GARGAN 

214 Lines Mat No. 208—20c 

ANN DVORAK - WILLIAM 

PATRICIA ELLIS - JOE CAWTHORN 

THE 5 MAXELLOS - Scores of Others 
A First National Picture 

174 Lines Mat No. 219—20c 

SEE PAGE 12 FOR 3-COL. 
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Bright. Lights Publicity 

Joe E. Brown Is 

Coming to Strand 
In Funniest Film 

Joe E. Brown is coming to 

town. 

His latest comedy romance, 

“Bright Lights,” a First National 

filed with mirth and 

melody, is scheduled as the fea- 

ture attraction ‘at the...2....%. 

PHOS OMG Os sc. 5 6 seca ss aes 

The production is a hilarious 

comedy of “back stage” with 

songs coming in naturally as part 

of the action of a _ theatrical 

troupe. 

Seores of beautiful chorus girls 

appear in tuneful and fascinat- 

ing dance and song numbers 

staged by Busby Berkeley, who 

directs the entire production. 

The picture is said to be the 

best in which Joe E. Brown has 

appeared. His antics are reported 

to bring uproarious laughter, 

pathos, romance, and high drama. 

Joe himself sings, dances and 

does acrobatic stunts with the 

famous tumblers, The Maxellos. 

The story by Lois Leeson 

centers about Joe, a hoofer and 

comic in a burlesque show, whose 

stage partner is his wife, Ann 

Dvorak. Patricia Ellis, a mad cap 

heiress, gets a job in the bur- 

lesque show as an adventure. 

William Gargan, publicity man- 

ager for a big Broadway pro- 

ducer, recognizes her, and en- 

gages her to play on Broadway. 

He also is taken with Joe’s act 

and signs him for many times the 

salary he is getting. 

Ann is shut out in the cold, 

and goes back to her old vaude- 

ville job.How Patricia took Joe 

for a ride and how it works out 

to a reconciliation with Ann 

forms the plot, around which the 

action develops to a new and sur- 

prising climax. 

The scenes include’ the Old 

Grand Theatre, Los Angeles, 

which was one of the finest in 

the country fifty years ago. 

There are four songs, one sung 

by Ann Dvorak, one by Patricia 

Ellis, one by Esther Burke and 

chorus, all written by Mort Dixon 

and Allie Wrubel. The fourth 

song is sung by Joe E. Brown, 

written by Bert Kalmar and 

Harry Ruby. 

Joe EH. is supported by Ann 

Dvorak, Patricia Ellis, William 

Gargan, Joseph Cawthorn, Henry 
O’Neill and others. 

picture, 

Some Menace! 

Patricia Ellis is only 18 years 
old but she’s the bold bad wo- 
man who tangles up the lives of 
Joe E. Brown and Ann Dvorak 
in Joe E.’s funniest film, “Bright 
Lights” coming to the___... 

Theatre on.22 as Raed 5 

Mat No. 105—10 

BS 

Joe E. Brown, Ann Dvorak and Patricia Ellis dance with tears in 
your eyes—but they’re tears of laughter—in Joe E.’s film master- 
piece “Bright Lights,” the First National comedy now showing 

Obie ae bie ASS Theatre. 

Mat No. 217—20c 

Joe E. Brown in 

“Bright Lights” 

At Strand Today 

Joe E. Brown, the funnel- 

mouthed comedian, comes to the 

Mr hG Seet theatre today in what 

is heralded as his most uproari- 

ous comedy romance. 

In addition to Joe’s laugh- 

provoking stunts, there are four 

lively songs, for the picture is 

one of back stage life and the 

Singing comes in naturally. 

Joe E., himself, sings and 

dances and does acrobatic stunts 

with the famous Maxellos. 

Scores of pretty chorus and 

dancing girls appear in the the- 

atrical sequences but “Bright 

Lights” is neither a musical or 

a farce, but a stirring romantic 

comedy. 

The story is by Lois Leeson 

and concerns Joe E.’s quick jump 

from a burlesque comedy troupe 

to a big Broadway actor, playing 

with a madcap heiress, Patricia 

Ellis, out for adventure. His wife 

and partner in the _ burlesque 

show, Ann Dvorak, is out of it 

and goes back to small time. 

Joe’s head swells which causes 

many complications which lead 

to a unique and amazing! climax. 

Brown himself started his the- 

atrical life as a comedian in a 

burlesque show, and the burlesque 

sequences are made the more 

natural by the use of an entire 

troupe which was playing in Los 

Angeles when “Bright Lights” 

was being filmed. 

The cast includes William Gar- 

gan, Joseph Cawthorn, Henry 

O’Neill, Arthur Treacher, Gordon 

Westcott,. Joseph Crehan and 

William Demarest. 

Busby Berkeley directed. 

Brown Prizes Uniform 
of Dizzy Dean 

One of the most prized objects 

in the large collection of sport- 

ing trophies and momentos 

owned by Joe E. Brown, First 

National star, is the baseball uni- 

form worn by Dizzy Dean last 

year when the St. Louis Cardinals 

won the World Series pennant. 

Joe E. Brown is now appear- 

ing in “Bright Lights,” at the 

SO Ve oer ae theatre. 

Joe E. Brown Does 
Flip Flop Over 
Flying Maxellos 

Business men when they meet 

after a long separation, solemnly 

shake hands. “Monkey-business” 

men do the thing just a bit diff- 

erently, as illustrated by Joe E. 

Brown, wide-mouthed comedy 

star in his latest First National 

picture “Bright Lights,” 

showing at the 

theatre. 

Joe had appeared personally 

on the stage in 1931 with the 

acrobatic Maxellos— two weeks 

in New York, and a week in 

Cleveland. Eight months ago, as 

guests of honor at the Variety 

Club in Pittsburgh, Pa., the 

famous tumbling troupers and 

Brown renewed their acquaint- 

anceship. 

On a First National stage, re- 

cently, the Maxellos—ready to 

practice for their appearance in 

“Bright Lights”—waited for cue. 

Then Joe HE. Brown made his 

entrance. 

It was a run and a flip-flop over 

their heads into their midst. Not 

at all surprised the five acro- 

batie brothers joined in the 

hand-stand. 

Joe E. Brown works with the 

five Maxellos in an acrobatic 

nightclub floor show number that 

is part of the picture’s running 

story. 

“Bright Lights” is a riotous 

comedy with music, based on a 

story by Lois Leeson and adap- 

ted by Ben Markson and Benny 

Rubin. In the cast besides Joe E. 

Brown are Ann Dvorak, Patricia 

Ellis, William Gargan, Joseph 

Cawthorn, Henry O’Neill: and the 

Maxellos. 

now 

Patricia Ellis Gets 
Chance to Sing 

Patricia Ellis, young First Na- 
tional featured player who has 

long wanted to sing in a picture 

got her opportunity in “Bright 

Lights,” which comes to _ the 

Sahota s Cua TROBELO: AON: shea & Rep 

with Joe E. Brown starring. 

(Review ) 

Joe k. Brown Has Finest 
Picture In Bright Lights 

Ann Dvorak and Patricia Ellis Participate 
in Comedy Film Triumph 

Joe E. Brown is always funny. 
This wide mouth film comic has an ever growing host of 

fans who follow him through his cinema adventures with 
unwavering loyalty and hearty laughter. 
Anyone of them, and their name is legion, will willingly 

do battle to prove that Joe Brown is the funniest comedian 
before the public today. 

Consequently, each successive 

Brown picture strives to improve 

on the last one, and there is far 

more argument as to which pic- 

ture is the funniest than as to 

which player can claim that dis- 

tinction. 

One thing seems certain how- 

ever. That is, that the First 

National comedy “Bright Lights” 

in which Joe E. Brown appeared 

for the first time locally at the 

Theatre yesterday, 

is by far the finest picture he 
has made in many years. 

In the first place it is far more 

than a farce. It igs a real comedy, 

replete with thrilling action, ro- 

mance and pathos as well as 

laughter. In addition, it has four 

catchy, snappy songs, and it has 

several specialty numbers in 

which scores of beautiful danc- 

ing girls participate. 

Joe E. Brown portrays the part 

of a small time burlesque com- 

ediay in a troupe which is tour- 

ing the provinces. His wife is 

Ann Dvorak, who is also his stage 

partner. 

As the story opens, a runaway 
madeap heiress eludes detectives 

and joins the burlesque troupe. 

The part of the heiress is 

played by Patricia Ellis, a 

charming 18 year old featured 

player who wears a number of 

exceedingly striking gowns in 
the picture. 

On the train is William Gar- 

gan, playing the part of an ad- 

vance man for a New York stage 

production about to have _ it’s 

premiere—the annual “Frolices.” 

The stage advance man picks up 

Joe E. Brown’s act, and con- 

ceives the idea of teaming Joe 

and Miss Ellis in the Broadway 

show. This leaves Miss Dvorak, 

as Joe’s wife, quite out of the 
picture. 

Miss Dvorak, with loving self- 

sacrifice, decides to step aside 

and let Joe havei all possible suc- 

cess. There is a flirtatious affair 

between Joe and his new part- 

Back In Burlesque 

ner, Miss Ellis, which, of course, 

ends as it should. 

Joe E. Brown, as the clown- 

ing, hoofing burlesque trouper, 

giving a slapstick imitation of a 
“drunk,” is terrifically funny. 

Miss Dvorak splendidly limns the 

comedy contrasts by her presen- 

tation of a loving sacrifice. She 

JOH £. 
BROWN 

in “Bright 
Lights” 

at the Strand 

Mat No. 107— 
10¢ 

also scores in a song, “Toddlin’ 

Along With You,” while Miss 

Ellis, in her first screen song, is 

quite capable in her number, 

“Youre An Eyeful of Heaven.” 

There’s another typical bur- 

lesque song and dance sequence 

in which Esther Burke, just out 

of actual burlesque and on sereen 

for the first time, sings “Powder 

My Back.” The Maxellos, famous 

acrobat tumblers are excellent. 

Special mention is due to Jo- 

seph Cawthorn, Arthur Treacher, 

Henry O’Neill and Gordon West- 

ecott. The songs, which indicate 

hit ratings, were written by Allie 

Wrubel and Mort Dixon and Bert 

Kalmar and Harry Ruby. The 

picture was capably directed by 

Busby Berkeley, with splendid 

photography by Sid Hickox. 

The story, by’ Lois Leeson, was 

made into a nicely balanced 

screen-play by a collaboration of 

Bert Kalmar, Harry Ruby, Ben 

Markson and Benny Rubin. 

The entire production has 

definite tonic qualities. Regard- 

less of whether or not one is a 

confirmed Joe E. Brown addict, 

he will feel. better after seeing 

“Bright Lights.” 

Joe E. Brown started his stage career as a burlesque show comed- 
ian. Now he’s one again, with Ann Dvorak portraying his partner 
and wife, in First National’s comedy with music “Bright Lights,” 

which opens at the... Zags TR EWETE. (OF cee | ee 
Mat No, 205—20c 
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In His Biggest Hit 

Joe E. Brown had stars, songs, 
girls and gags to help him make 
what is heralded as the biggest 
film hit of his career, “Bright 
Lights,” which opens at the 
2S AE Theatre 07s 

Mat No. 104—10c 

Joe E. Brown Has 

Been Injured in 

All His Pictures 

Joe E. Brown, star of the 

First National comedy, “Bright 

Lights,” which comes to the 

ES A Rea tren sONr Ss cha. ers 

says he thoroughly enjoys doing 

stunts in his pictures despite the 

fact that he has been hurt more 

often than any other person on 

the screen. 

“When this temperamental 

back of mine annoyed me fol- 

lowing a fight scene in ‘Alibi 

Ike.’ I began to check back and 

discovered that I have been, hurt 
in practically every picture in 

which I have worked,” he said. 
“Of course injuries, so far as 

I am concerned, date back before 

I made my first picture in 1925. 

I have always been that type 

of actor who is called upon to 

perform some sort of stunt. But 

I don’t want anyone to double 

for me in dangerous stunts.” 

In “Bright Lights,” Joe E. 

Brown does some unusual acro- 

batie work in hig role as a bur- 

lesque show hoofer and crooner 

who makes good. 

“Bright Lights’ is a riotous 

comedy with music, based on a 

story by Lois Leeson and adap- 

ted by Ben Markson and Benny 

Rubin. In the cast besides Joe 

E. Brown the star, are Ann 

Dvorak, Miss Ellis, William 

Gargan, Joseph Cawthorn, Henry 

O’Neill, the Maxellos and others. 

Lyrics and music of the four 

songs in the film are by Dixon 

and Wrubel and Kalmar and 

Ruby. Busby Berkeley directed. 

Ann Dvorak’s Film 
Tears Are Real 

Most actresses, working in an 

emotional scene which requires 

weeping, have to resort to pseudo 

tears. 

Ann Dvorak, on the contrary, 

can weep at will. This came in 

ANN 
DVORAK 

with 
JOE E. 
BROWN 

in “Bright 

Mat No. 106— 
10c 

filming of 

“Bright Lights,’ in which she 

played opposite Joe E. Brown in 

this First National comedy, with 

music, which comes to the....... 

TheatTe OM s catcut near Miss 

Dvorak’s tears were real for all 

the tenderer scenes of sentiment. 

handy during the 
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Joe E. Re-Writes 

Play Dialogue 

During Filming 

Joe E. Brown, star of First 

National’s new comedy with 

music, “Bright Lights,’ which 

COMES: tO= the, oie tee oi theatre 

Gis, ER scr doe , not only played 

the stellar role but acted as a 

dialogue director in the _ pro- 

duction. 

complete A score or more 

changes of speeches from the 

wording of the manuscript of 

the screen play were made at the 

star’s suggestion. These embrace 

not only his own speeches, but 

those of Patricia Ellis, Ann 

Dvorak and William Gargan. 

Busby Berkeley, director of the 

picture, says that Brown’s sug- 

gestions were real improvements 

on the “script.” 

“Joe has an instinctive feeling 

for laugh lines and for lift and 

tempo,” said Berkeley. “As a con- 

sequence, we rewrote the dia- 

logue on the set during produc- 

tion whenever it seemed to re- 

quire a build-up.” 

“Bright Lights” is a hilarious 

comedy, with many catchy songs, 

starring Joe E. Brown. Others in 

the talented cast include Ann 

Dvorak, Patricia Ellis, William 

Gargan, Joseph Cawthorn, Henry 

O’Neill, Arthur Tijeacher, Gor- 

don Westcott and the Maxellos. 

The picture was directed by 

Busby Berkeley from the screen 

play by Bert Kalmar and Harry 

Ruby based on a story by Lois 

Leeson, as adapted by Ben 

Markson and Benny Rubin. The 

lyrics and music are by the fa- 

mous teams of song writers Mort 

Dixon and Allie Wrubel and Bert 

Kalmar and Harry Ruby . 

New Nose Wins 

Dancer Role in 

Joe Brown Film 

Dorothy. Claire wins a .role 

with Joe E. Brown by a brand 

new nose. 

Dorothy—who used to eall her- 

self Dolly Jarvis—has a nice 

little part as a show-girl in the 

new Joe E. Brown comedy 

“Bright Lights”, the First Na- 

tional picture now playing at the 

seh mean neath’ oat ep Theatre. 

Dolly had danced in several 

First National musicals under 

Busby Berkeley’s direction, and 

wanted to progress. 

“You are pretty enough, Ber- 

keley told her, “but your nose is 

a bit too Roman and photographs 

badly in profile.” 

That was enough for Dolly. 

She headed straight for New 

York, went to a famous plastic 

surgeon, and obtained a new 

nose. 

Two months later a little red- 

haired girl with a saucy, tip- 

tilted Irish nose obtained an in- 

terview with Berkeley who di- 

rected “Bright Lights.” She had 

renamed herself “Dorothy Claire.” 

Berkeley looked puzzled. His 

famous memory for faces had 

failed. It was only when the girl 

explained about the nose, that 

“Buzz? pegged her as the former 

“Dolly - Jarvis.” 

“Bright Lights” is from the pen 

of Lois. Leeson, as adapted by 

Ben Markson and Benny Rubin. 

The screen play was written by 

Bert Kalmar and Harry Ruby. 

Mort Dixon and Allie Wrubel 

and Bert Kalmar and Harry 

Ruby wrote the four songs used 

in the production. 

The big suporting cast in- 

eludes Ann Dvorak, Patricia E1- 

lis, William Gargan Joseph Caw- 

thorn, Henry O’Neill, Arthur 

Treacher, Gordon Westcott and 

The Maxellos. 

Joe Brown Does 

Own Dangerous 

Picture Stunts 

Members of the troupe making 

the First 

“Bright Lights,” which is coming 

to the 

PaeRP An ae tony » heard what sounded 

National comedy 

ie Nusa AC at een Theatre on 

like an argument coming from 

the star’s ‘dressing room on the 

sound. stage. 

“T’m not going to let you do it, 

Joe!” 

That the 

voice of Busby Berkeley. 

“That’s what you think—I’m 

going to do it,’ declared the 

voice of Joe E. Brown. 

was unmistakable 

The company found out what 

it was all about when the camera 

and lights were set up for the 

next sequence. Then the star 

comedian personally did a dan- 

gerous leap from an upper box, 

swinging on a curtain rope, and 

taking a nasty fall. It was a 

scene that had been originally 

scheduled for a stunt man. 

“He insists in doing all the 

dangerous stuff,’ said Berkeley, 

flattening his hands in a helpless 

gesture. 

Joe E. Brown picked himself 

up from the stage floor and 

grinnned widely. 

“Tm not hurt!” he shouted. 

Two famous song teams wrote 

the four musical numbers which 

are incorporated in the picture. 

They are Mort Dixon and Allie 

Wrubel, .and Bert Kalmar with 

Harry Ruby. 

The big supporting cast in- 

cludes Ann Dvorak, Patricia 

Ellis, William Gargan, Joseph 

Cawthorn, Henry O’Neill, Arthur 

Treacher and Gordon Westcott, 

with the acrobatic team, The 

Maxellos, as an added attraction. 

Catchy Songs and 
Riotous Fun in 

Joe Brown Film 

Three major songs and a 

comedy number with many chor- 

uses, similar to “The Man on the 

Flying Trapeze,” are used in 

First National’s new comedy, 

“Bright Lights,” which comes to 

Sheree Theater on i355. 

Three of the songs were 

written and composed by Mort 

Dixon and Allie Wrubel, one of 

the studio’s song teams. The 

fourth was written, by Bert 

Kalmar and Harry Ruby, co- 

authors of the comedy. The songs 

are: 

“Yowre An, Eyeful of Heaven,” 

a rhythmical fox-trot, sung by 

Patricia Ellis; “Toddlin’ Along 

With You,” a popular ballad of 

the “torch” type, sung by Ann 

Dvorak; “Powder My Back,” a 

typical burlesque novelty, sung 

by Esther Burke and members 

of the chorus ensemble; and 

“She’s An Acrobat’s Daughter,” 

sung by Joe HE. Brown, star of 

the picture, accompanied by Hiil 
Billies. 

The last is the Kalmar-Ruby 

song. The others were written 

by Dixon and Wrubel. 

“Bright Lights’ is a musical 

only in the sense that it is a 
backstage story in which the 

songs are part of the action. It is 

a hilarious Joe E. Brown com- 

edy based on a story by Lois 

Leeson and adapted by Ben 

Markson and Benny Rubin. In 
the cast, besides Joe E., are Ann 

Dvorak, Patricia Ellis, William 

Gargan, Joseph Cawthorn, Henry 

O’Neill. and The Maxellos. 

Busby Berkeley directed the 

production from the screen play 

by Bert Kalmar and Harry 

Ruby. 

MOVIE 
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5. Who is this 
Star? 

6. Was she on 
N. Y. stage? 

7. In what Joe 
Brown films? 

8. Born in? 

GRATED 
1. What is his middle name? 

2. What sport is his hobby ? 

3. What is his home State? 

4. What is his current hit? 

Mr. Quiz-Qnich - 

= bs 

wee 

STAR 

rs 

a\y 9. Who is this Star? 

10. Married to what 
actor? 

: 11. In 'BrightLights'? 

Mat No. 207—20c 

ANSWERS 
1. Evan 2. Baseball 3. Ohio 4. “Bright Lights’’ 
3. Patricia Ellis 6. Yes 7. “Elmer the Great,” “Cir- 

cus Clown” and “Bright Lights’ 8. New York City 
9. Ann Dvorak 10. Leslie Fenton 11. Yes 

Joe k. Brown Boards The 
Platform Of Wrong Train 

Famous Comic Mistakes Fast Mail For The 

“Bright Lights”’ Special 

Hopping off a railroad train that has attained a fair 
speed is no easy matter. Even veteran brakemen often 
suffer falls by miscalculating train speed. That is why mem- 
bers of the train crew of the Santa Fe ‘‘Chief’’ tried to 
restrain Joe E. Brown during the filming of the First Na- 
tional film ‘‘Bright Lights,’’ which comes to the 
Theatre: nests. oF eee 

But the screen star is an acro- 

bat. So he waved away their 

offers to pull the emergency cord 

and stop the train. Swinging 

from the steps of the Pullman, 

he not only landed safely run- 

ning, but added a handspring for 
good measure. 

The comedian’s spectacular 

leap from the train was by no 

means a part of any scheduled 

screen scene but was due, it was 

explained, to the fact that Brown 

mistook a real train for a reel 

train. 

The comedy with music, 

“Bright Lights,” was being shot 

on location at a railroad station 

in Pasadena. For several hours, 

a special train which had been 

leased for the picture, shuttled 

in and out of the station. Finally, 

with no special notice to the 

company, the “prop” train was 

side tracked to make way for a 

fast passenger train, the “Chief.” 

Brown, and Ann Dvorak, who 

has a leading role in the picture, 

were seated on the platform 
when the train rolled in. The 

comedian, thinking the train to 

be the one used for the picture, 

told Miss Dvorak that he had 

left his hat in a seat — and 

climbed aboard. The next minute, 

the train started out of the sta- 

tion. 

On the train, Joe promptly 

discovered his error and hurried 

to the vestibule. The conductor 

and brakemen protested that he 

“eouldn’t make it,” and said 

they’d stop the train. But Joe 

laughed, dropped off, and _ re- 

turned by the railroad tie route 

to the station location. 

Busby Berkeley, director of 

the picture, had been figuratively 

tearing his hair. 

“Joe,” he yelled, “where have 

you been?” 

“Oh,” said Joe, “I started out 
on a railroad journey — but I 

changed my mind.” 

“Bright Lights” is from the 

pen of Lois Leeson; the story 

adaptation was by Ben Markson 

and Benny Rubin, and the screen 

play by Bert Kalmar and Harry 
Ruby. 

Two famous song teams con- 

tributed the musical numbers— 

Mort Dixon and Allie Wrubel, 

also Bert Kalmar and Harry 
Ruby. 

The big supporting cast in- 

cludes Ann Dvorak, Patricia El- 

lis, William Gargan, Joseph Caw- 

thorn, Henry O’Neill, Arthur 

Treacher, Gordon Westeott and 

The Maxellos. 

Ambition of Gargan Is 
Big Dude Ranch 

Horses are William Gargan’s 

weakness. He doesn’t like to bet 

on horses—he likes to ride on 

7em! 

Working in “Bright Lights,” 
new First National comedy star- 

ring Joe E. Brown, that opens at 

the iva ees Theatre on......... ; 

Gargan told members of the cast 

that some day he plans to own 

a real dude ranch, stocked with 

a first-class selection of saddle 

mounts. 

“Tll be my own horse wrang- 

ler, too,” he said. 
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Ann Dvorak Now Thrilling 
Public By Song And Dance 

Feminine Lead in “Bright Lights’? Always 
Keeps Herself Fit by Training 

Ann Dvorak, whose dancing is thrilling theatre audiences 
in the First National picture ‘‘ Bright Lights,’’ now showing 
Ae 5h i Theatre, keeps fit by a series of 
exercises she invented herslf. 

‘I always know my turn would come some day to be 
in a musical picture,’’ 
even though I’ve been playing 

dramatic parts with no oppor- 
tunity for dancing, I’ve always 

kept up with my practicing and 

seen to it that I was limber. 

Besides the actual dancing prac- 

tice, I make it a point to do 

setting up exercises’. several 

times every day, so that I can 

step into a dancing role at a 

moment’s notice.” 

Wearing trim shorts and a 

sweater, Ann begins her exer- 

cises by jumping up and down, 
over and over again, in a crouch- 

ing position. 

“That’s good for the leg mus- 

cles,” she says. 

Then she does shoulder exer- 

cises—stretching them, limbering 

them up, much as the men do 

when they’re in training for an 

athletic contest. A series of high 

kicks follow, with suppleness and 

strength of back and stomach 

muscles the aim. 

This is followed by a eold 

shower, during which Ann pounds 

industriously on the parts she 

wants to keep down—“especially 

the tummy,” says Ann, whose 

slenderness is the envy of her 

girl friends and the joy of the 

clothes designers. Five feet five 

inches in height, she weighs only 

110 pounds, and has trouble keep- 

ing that heavy! 

An exponent of modern danc- 

ing, Ann has never studied bal- 

let, and doesn’t include the 

standard “five positions” in her 

training. In fact, she’s careful 

to avoid them, since she believes 

that exercise after the Russian 

school tends to make the dance 

seem too ecaleulated, too arti- 
ficial. 

“T can look at a large group 

of modern dancers,” she con- 

tends, “and tell by the stiff ones 

those who have studied ballet.” 

Between exercise times, Ann 

makes a practice of walking 

around her San Fernando valley 

home with a book on her head. 

“It keeps the body erect, the 

shoulders still, with only the legs 

and hips moving,” Ann points 

out. “In this way, you learn per- 

fect balance. I invented all of 
my exercises myself, and adapted 

this one to my own uses by ob- 

Good Troupers 

Here’s a new team of screen 
lovers—Joe EH. Brown and Ann 
Dvorak—whose romantic inter- 
ludes are punctuated by screams 
of laughter from the audience 
in Joe E.’s big hit “Bright 
Lights,” the First National 
comedy at the__..._____ Theatre. 

Mat No. 103—10c 

says the First National player, ‘‘so 

serving that native or peasant 

women carrying bundles on their 

heads always have a beautiful 

walk.” 

Ann shuns the acting bar or 

the wall in doing her exercises, 

preferring to do them unaided in 

the center of a bare room, so 

that it’s up to her own sense of 

balance whether she stands or 
' falls. 

“Bright Lights” in which Ann 

both sings and dances is Joe FE. 

Brown’s latest comedy with 
music. The supporting cast in- 

eludes Miss Dvorak, Patricia El- 

lis, William Gargan, Joseph Caw- 

thorn, Henry O’Neill, Arthur 

Treacher and Gordon Westcott; 

also the great acrobatic team 

known to vaudeville fame as 
“The Maxellos.” 

The screen play is by Bert 

Kalmar, Harry Ruby, Ben Mark- 

son and Benny Rubin from a 

story by Lois Leeson. 

Busby Berkeley is the director. 

600 People Given 
Pay for Watching 

Joe E. Brown Work 

“Gee, this is fun!” exclaimed 

a member of the atmosphere 

audience at the all-night shoot- 

ing on location of the First Na- 

tional picture, “Bright Lights,” 

which comes to the........ tase 

theatre on “The 

best part of it is that we’re get- 

ting paid.” 

Hundreds of people had 

gathered in front of the Los 

Angeles “Follies Theatre” on 

Main Street, Los Angeles, to see 

Joe E. Brown and his company 

work on location. There was 

almost a riot when Director 

Busby Berkeley came out and 

announced he wanted extras for 

an “audience.” 

Six hundred of the erowd not 

only got to see a movie comedy 

being made but were paid the 

standard rate for extras, and 

also enjoyed an excellent “loca- 

tion dinner” at 3 A.M. 

Burlesque Sitar Given 
Singing Role in Film 

The insistence of Joe E. 

Brown upon the utmost realism 

in his new First National com- 

edy “Bright Lights,” at the 

Beh ON Theatre, gave Esther 

Burke, Los Angeles “Follies” 

soubrette her first chance in 
pictures. 

Brown’s title role was that 

of a burlesque hoofer. 

“Instead of getting screen 

people,” said Brown, “let’s get 

some regular working troupers 

out of the burlesque showhouse 

in Los Angeles.” 

Director Busby Berkeley 

agreed. The girls of the show 

were not only cast en masse, 

but Miss Burke, their leading 

lady, was chosen as_ soloist 

after a voice test. 

Ann Dvorak and Patricia 

Ellis sing the principal songs 

of “Bright Lights,” though the 

star Joe E. Brown, sings sev- 

eral comic numbers. 

Joe E. Brown Auto- 
graph Brings $300 

Joe E. Brown has found out 

how much his autograph is worth 

in Manila. 

Enrique Santamaria, gold 

broker, visiting Joe E. on the set 

of “Bright Lights,” the First Na- 

tional comedy, with music, which 
COMOS.; COMMERA re oe ona theatre 

OTM ere ease , told the star that 

.a good Joe E. Brown autograph 

brings 600 pesos or $300 in 

American money. 

When Joe visited Manila last 

year he autographed a jai alai 

ball. After the actor had left, 

the ball was put up for auction. 

The 600 pesos went to charity. 

Joe EH. Brown is coming to the. 

In Joe’s Big Show 

Joe E. Brown Has Lived 

Most Of His Movie Roles 

Part in ‘‘Bright Lights” Parallels His Own 

Colorful Career on Stage 

When the day comes for a biographer to sit down with 

Joe E. Brown and record the events in the star’s exciting 

life, the biographer will be taken to a movie. 

The modern Boswell will spend most of his time in the 
private projection room on the Brown estate. On the silver 

sereen will be shown many motion pictures, the stories, of 

BPW Ane? sho Pa COGH CONE. age een 43 
in the First National comedy with music, “Bright Lights,’ which 
is said to be the biggest hit in which he has appeared. He is shown 
above with Patricia Ellis and William Gargan, two of the film 

stars in the supporting cast. 
Mat No. 204—20c 

Patricia Ellis 18, Has 
Everyone Fooled On Age 

Lead In “Bright Lights” Had To Boost Her 
Birthdays To Get In Films 

Patricia Ellis, during the progress of the shooting of the 
First National comedy ‘‘Bright Lights,’’ which comes to 
3. ee oe eae ae _.Theatre on i Shak eae , celebrated her 
birthday. Then and there for the first time in three years, 
she admits, she told the truth concerning her age. 

On her last birthday she was 18 years old. 
Hence, when she entered the 

studio three years ago at the 

age of 15 and became a featured 

player, she rather set a record. 

Of course, nobody knew); she was 

that young—she said, in fact, 
that she was 17 years old at the 

time. 

Young as she really is, how- 

ever, Miss Ellis is quite mature 

in experience in acting for she 

was literally reared in the the- 

ater. 

Her father is Alexander Left- 

wich, and he’s a celebrated im- 

pressario of Broadway. Director 

and producer of many important 

shows in New York, he recently 

came to the West Coast to stage 

' musical productions. 

Hence it is not surprising that 

Miss Ellis, when just old enough 

to walk out on the stage, ap- 

peared before the footlights. At 

first she was a child actress; 
then when she grew older and 

was large for her age, her father 

let her understudy the leading 

ingenues in some of his shows. 

Thus, at the age of 15—though 
she then had advanced her age 

several years—Miss Ellis’ had 

actually graduated into leading 

roles. She was in fact, playing 
in “The Royal Family” and 

“Blizabeth the Queen” when she 

first attracted the attention of 

First National executives. 

PATRICIA 
ELLIS 
with 

JOE E. 

BROWN 
in “Bright 
Lights” 

at the Strand 
Mat No. 101— 

10c 

Coming to the Pacific Coast, 

and immediately cast in impor- 

tant parts, Miss Ellis continued 

her stage success in screen roles; 

and also continued her education 
on the studio lot. 

“Bright Lights” is a hilarious 

comedy, with music, by Lois Lee- 

son. The screen play is by Bert 

Kalmar and Harry Ruby with 
adaptation by Ben Markson and: 

Benny Rubin. The lyrics and 

music are by Mort. Dixon and 

Allie Wrubel and Kalmar and 

Ruby. Busby Berkeley directed. 

which were built upon the actual 

varied experience of the star 

who comes to the 

Theatre next 

“Bright Lights,” a First National 

comedy with music. 

“My early days as a comedian 
in a burlesque show?” Brown 

will say. “Well, take a look at me 

as I was.” 

Then on the sereen will be 

flashed scenes from “Bright 

Lights,” a film depicting Joe as 

a burlesque comedian. The story, 

now being shown paints a true 
picture of the star as he was. 

It has to—Joe insisted. 

Joe, once a professional base- 

ball player with the St. Paul 

Club and the New York Yankees, 

will relive those days on the dia- 

mond when “Alibi Ike” and 

“Elmer the Great” are screened 

for the biographer. 

“Yup, I was a circus performer 

and clown with Ringling Bros.,” 

Joe will say. “Look at me in 

‘The Cireus Clown’.” 

When Joe was a kid—back in 
1901—he ran away from his home 

in Holgate, Ohio, to be one of 

the Five Marvelous Ashtons, 

aerial acrobats. Later he gave 

up spangles for outlandish clown 

costumes. 

Joe, who was starred in the 

“Greenwich Village Follies” and 

“Twinkle Twinkle” before First 
National brought him to Holly- 

wood to appear in talkies, will 

show his biographer the Joe E. 

Brown of the musical comedy 

stage by screening “Sally” and 

- “Hold Everything.” 
It’s hard to visualize the com- 

edian as a Shakespearean actor, 

but he was, just the same. When 

Joe was 23 he played “Hamlet” 

for two weeks in Toledo. Joe 
wasn’t such a howling success in 

the dramatic role, he admits, but 

the show made money the first 

two nights. 

Joe E. Brown playing Shakes- 

peare will be seen by the biog- 

rapher in “Midsummer Night’s 

Dream,” the Max Reinhardt di- 

rected film. Joe is a comedian in 

the film and plays the role of 

“lute.” 

When the star wrote into his 

contract with First National that 

a print of every film in which 

he appears must be given him, 

the comedian was not thinking 

about biographers. Joe wanted 

those films so he could study and 

criticize himself from time to 

time and thus improve his tech- 

‘nique as an actor. 

Two or three times a week Joe 

and his family review one of his 

starring films. With the excep- 

tion of “Bright Lights,” “Alibi 

Ike” and “A Midsummer Night’s 

Dream,” the Browns have seen 

every one of the star’s films in 

their projection room at least a 

dozen times. All 18 of them. 

“Bright Lights” is a hilarious 
comedy by Lois Leeson, adapted 

for the screen by Ben Markson 

and Benny Rubin. Others in the 

ast besides Joe E. Brown, in- 

elude Ann Dvorak, Patricia Ellis, 

William Gargan and Henry 

O’Neill. 

Busby Berkeley directed the 

picture from the screen play by 

Bert Kalmar and Harry Ruby. 

The story contains many musi- 

eal numbers written by the fa- 

mous song teams of Mort Dixon 

and Allie Wrubel, and Bert Kal- 
mar and Harry Ruby. 
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Joe Brown Couldn't Find 
Sox In Revamped Bedroom 

Star of “Bright Lights’? Returning From 
Vacation, is Completely Lost 

‘ 
Home ‘wasn’t what it used to be’’ for Joe E. Brown, 

when he came back from a short vacation. He couldn’t find 
his sox. He couldn’t find his scrapbooks, or his telephone 
directory or the script for his new picture ‘‘Bright Lights,’’ 
showing now at the........ SEU. AL Theatre. 

Joe’s home life was just one continuous hunt for things 
that were moved while he was away. 

Joe was gone only three days. 

Ha went north to San Francisco 

between the finish of “Alibi Ike” 

and the start of “Bright Lights,” 

his two latest pictures, to enjoy 

a short rest. 

He didn’t want to be disturbed. 

So, when Mrs. Brown decided, 

suddenly and just after Joe’s de- 

parture that this was the time 

to “do over” Joe’s own bedroom 

suite, she didn’t telephone Joe or 

ask him anything about it. 

She just had his bedroom 

“modernized” without benefit of 

Joe’s advice. 
The deep red carpet in which 

Joe liked to snuggle his stock- 

inged feet at night, was torn up 

and a light colored one was laid 

in its place. 

Joe’s wide, high, comfortable 

bed, with substantial head and 

foot boards that kept him out of 
drafts, was! discarded in favor of 

a low, footless couch of the most 

modern design, with cupboards 

built into the headpiece, where 

Joe’s three or four telephones 

could be kept out of sight or 

where a light “snack” could be 
cached away against any sudden 

midnight appetite. 

Other. changes were made in 

the room too. The drapes, the 

pictures which Joe liked, and 

the old glass dish in which he 

kept his collar buttons, were 

sacrificed to the gods of modern 

interior decoration. 

Joe came home from San 

Francisco on a Saturday. Mrs. 

Brown had left—on Friday—for 

the east, her first stop Louisville, 

where she was to see the Derby 
run. 

Joe found his room all right. 

It hadn’t been moved. But 

everything in it had been. And 

Mrs. Brown, the only one who 

really knew where everything 

was, had “gone to the races.” 

She called/Joe the night after 

the Derby to explain how it hap- 

pened she did not bet on Omaha, 

the horse’ she 

picked to win. 

“Where’s my script?” moaned 

Joe, over the long distance wire, 

“and my sox and my—.” 

“Tll be in Toledo tomorrow,” 

Mrs. Brown interrupted him to 

say, “I’ll write you from there. 
Goodbye.” 

Meanwhile Joe borrowed a new 

script and bought new sox. But 

he is afraid the glass dish in 

which he kept his collar buttons 
is gone forever! 

had previously 

“Bright Lights’ is Brown’s 

latest comedy. 

The supporting cast includes 

Ann Dvorak, Patricia, Ellis, Wil- 

liam Gargan, Joseph Cawthorn, 

Henry O’Neill, Arthur Treacher 

and Gordon Westcott. 

The screen play is by Bert 

Kalmar and Harry Ruby, with 

adaptation by Ben Markson and 

Benny Rubin from a story by 

Lois Leeson. The lyrics and music 

by Mort Dixon and Allie Wrubel 

and the other famous song writ- 

ing team of Bert Kalmar and 

Harry Ruby. Busby Berkeley is 

the director. 

Joseph Cawthorn Fails 
In His Inventions 

Joseph Cawthorn, veteran 

trouper who plays the part of a 

burlesque show manager in Joe 

E. Brown’s new First National 

comedy, “Bright Lights,” that 

opens at the........ Theatre next 

An Nia , iS an inveterate in- 

“The only trouble with my in- 

ventions,” says Cawthorn, “is 

that they never work. I’m the 

trouper who, in the old kerosene 

lamp footlight days, invented an 

apparatus for darkening the 

stage. It was simple—a board 

flipped up between the lamps 

and the players. It couldn’t be 

used, because it threw a glare in 

the eyes of the audience.” 

Two Sets of Twins in 
Joe E. Brown Picture 

Two pairs of twins—a “team” 
of sisters and one of brothers 

—appear in the First National 

comedy with music “Bright 

Lights,” directed by Busby 

Berkeley and starring Joe E. 

Brown, at the 

Theatre. 

Sylvey and Louise Haines 

are the girl twins. They sing 

and play guitars in a Pullman 

coach sequence. The boy twins 

are Lee and LeRoy Moore, 
dancers. 

Bit Of Old Burlesque 

Burlesque show comedians have it nice—in the films. Here’s Joe 
E. Brown carrying on with one of the guitar playing Haines 
twins, while Ann Dvorak, his wife, looks on without kicking, 
in a troupers’ train sequence in the First National comedy “Bright 
Lights.” Joe E., surrounded by stars, gags and girls, will open at 

the sie ke Ce Theatnesom. = en, ‘ 
Mat No. 206—20c 

Director Shoots Picture 

Where Mother Was A Star 

Berkeley’s Mother Visits Theatre While He 
Is Filming “Bright Lights”’ 

Mrs. Gertrude Berkeley, mother of Busby Berkeley, di- 
rector of the First National picture, ‘‘Bright Lights,’’ now 
showilie Ab Thee 22 Poe). ve Theatre, was driven to the 
almost forgotten Grand Theatre on Main Street in Los 
Angeles. She had come to visit the ancient opera house 
because her son was there on location—making the new 
Joe E. Brown musical, ‘‘Bright Lights.’’ 
A good-sized crowd had gath- 

which will open at the..... 

No one ever thought of Joe E. Brown as a great screen lover— 
but here he is in the arms of Patricia Ellis, even though he’s 
married to Ann Dvorak in his biggest film.hit, “Bright Lights” 
the First National comedy coming to the... on 

Mat No. 203—20c 
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ered in front of the place, hav- 

ing heard that the famous wide- 

mouthed First National comic 

was there. Joe E. Brown, good- 

natured as usual, had graciously 

appeared and was writing some 

autographs for his fans. As Mrs. 

Berkeley’s car drove up, the star 

ran out to meet her. 

“Welcome to our show, Mrs. 

Berkeley,” said Joe. He reached 
out and took her arm. “Come this 

way—l’ll show you how to get 

back stage.”” Mrs. Berkeley 

smiled. “Joe, I played this house 

over 40 years ago,” she said. 

It was a fact, Mrs. Berkeley 

told members of the troupe who 

were working the antiquated old 

playhouse. She said the date, as 

she recalled it, was 1894, when 

the Grand Theater was in its 

glory, and the smartest of social- 

ites drove to the “Grand Opera 

House” in their barouches and 

victorias. 

Pointing out. her old dressing 

room, off stage just to one side 

of the proscenium arch, the vet- 

eran actress even found an old 

acetylene tank and pipes to prove 

her statement that in her day the 

footlights were of gas. 

“Buzz Berkeley’s mother was 

a famous leading lady of the 

stage for many years. His father, 

too, was a well-known actor, di- 

rector and producer. 

The “Grand Theater” is being 

used for comic sequences of the 

“Bright Lights” picture in which 

Joe E. Brown, as a_ burlesque 

comic, does stunts in an upper 

box of an old-type theater. 

“Bright Lights,” directed by 

Busby Berkeley, is from the pen 

of Lois Leeson, with story adap- 

tation by Ben Markson and 

Benny Rubin. The screen play is 

by Bert Kalmar and Harry Ruby. 

Two famous song teams are 

credited with the musical num- 
bers; Mort Dixon and Allie Wru- 

bel, and Bert Kalmar with Harry 

Ruby. 

The big supporting cast in- 

cludes Ann Dvorak, Patricia El- 

lis, William Gargan, Joseph Caw- 

thorn, Henry O’Neill, Arthur 

Treacher and Gordon Westcott 

with an acrobatic team, The 

Maxellos, as an’ added attraction. 

Three Theatre Sets Used 

In Current Brown Comedy 

“Bright Lights” Story of Trouper and His 

Career in Burlesque Houses 

Most screen players, directors, writers and usually elec- 

tricians and scene carpenters have had stage experience, 

and have a sentimental attachment for things theatrical. 

Hence, members of the First National troupe of ‘‘ Bright 

Lights,’’ a new comedy with music, starring Joe E. Brown, 

Be cea ie Theatre 08. 02.5324 
were perfectly at home in a num- 

ber of the sets of the picture. 

It is truly a back-stage story, 

and major sequences took place 

in three different theatres. 

The first theatrical set is sup- 

posed to be a small-town bur- 

lesque house. Actually, it was 

sereened in a veteran Los An- 

geles theater, one of the first 

opera houses in the Southland 

metropolis—the old Grand The- 

ater. 

Joe E. Brown, stage veteran, 

got a great kick out of the scen- 

ic sets and the drop loft. Ann 

Dvorak, who has had a bit of 

“legit” experience took a keen 
interest in the old fashioned 

dressing rooms. Busby Berkeley, 

the director, who was on the 

stage in New York before he 

entered the movies, is interested 

in the fact that the auditorium 

has rather amazing acoustic prop- 

erties. 

The second set—for a theater 

sequence—is that of the enor- 

mous theater on the stage of the 

old Vitagraph lot in what is now 

known as Hast Hollywood. 

Here is a beautifully equipped 
theater which, for the purposes 

of “Bright Lights,” has been re- 

juvenated and made into the most 

modern of Broadway houses. 

Then, for the third sequence, 

the company works on the bur- 

lesque stage of the “Follies The- 

ater” in Los Angeles. 

In every sequence, such nomen- 

clature as “tormentors,” “flats,” 

“flies,” “stage apron,” “proscen- 

ium,” “dress-cirele’ and other 

stage terms which are Greek to 

the uninitiated, flew thick and 

fast. 

“Bright Lights” was directed 

by Busby Berkeley. It was writ- 

ten by Lois Leeson with story 
adaptation by Ben Markson and 

Benny Rubin. The screen play 

was by Bert Kalmar and Harry 

Ruby. 

Two famous song teams con- 

tributed the musical numbers— 

Mort Dixon and Allie Wrubel, 

also Bert Kalmar and Harry 

Ruby. 

The Winner! 

Ann Dvorak has a hard time 
being Joe E. Brown’s wife in 
the First National comedy 
“Bright Lights,’ the season’s 
smash hit now at the... 
But she wins in the end, so 

all’s well. 
Mat No. 102—10c 



Bright. Lights. Publicity 
(Special Fer the Woman’s Page) 

Try New Makeup For Fall 
Advises Patricia Ellis 

Dress by Studio Styles. Mat No. 216—20c 

Styles in makeup follow fashions in frocks. And the 
lovely new clothes of the autumn, in the luscious lines and 
colors of the romantic Renaissance, demand entirely new 
faces above them, according to Patricia Ellis, beautiful 
young Warner Bros. player who is featured with Joe E. 
Brown in ‘‘Bright Lights’’ which opens at the... 
TCHS OMe ke ee 

“Shades for fall are softer 

than they have been for many 

seasons. Titian red — Veronese 

green—Como blue and a rich, 

dark plum all have the depth and 

underlying glow found in paint- 

ings of the Old Masters,” she 

explains. 

“To go with them, makeup 

must be muted. Faces must have 

a gentle, old-world look and that 

meang cosmetics that are blended 

rather than definite in tone. 

“With Titian red, the makeup 

should be on the orange-amber 

side of the spectrum. Warm 

cream powder, achieved by mix- 

ing ivory with a deep rachel; 

rouge with an orange cast; pre- 

ferably brown eye-shadow and 

mascara; and a lip-stick of orange 

red; these, then, are the cosmet- 

ics that will provide a satisfac- 

tory face about your Titian 

frocks. 

“For Veronese green, a rich 

true makeup as near to the nat- 

ural blood-tones as you ¢an get 

it, is best. Powder should be of a 

delicate peach, rouge a real crim- 

son, eye-shadow may be green 

and maseara black. Lipstick 

Many of Comedy Types 
From Real Life 

The insistence of Busby Ber- 

keley, director, upon ‘absolute 

accuracy in all possible scenes 

of the new First National com- 

edy, “Bright Lights,” in which 

Joe E. Brown will be seen at the 

eMUheatresnextis ied P 

has resulted in some unusual 

casting it is pointed out. 

Real burlesque singers and 

dancers were used for burlesque 

girls. A real dance director, Ed- 

die Larkin, was cast as a dance 

director. Harry Seymour, who 

has often been a genuine stage 

manager, was put into the stage 

manager part. 

When newspaper photographers 

were required for a race-track 

sequence, Robert D. Landry and 

Samuel Sansome, staff photog- 

raphers of a Los Angeles metro- 

politan daily, were cast in the 

roles. 

should be blood-red, intensifying 

the shade of your own lips. — 

“Como blue calls for makeup 

with underlying purple tones. 

Pale ivory powder, just a shade 

or two off-white, rose-pink rouge 

with a good deal of blue in it, 

dark blue eye-shadow and black 

maseara. Lipstick, of course, 

should mateh by having shades 

of purple in it. 

“Black and brown will be im- 

portant in the late autumn and 

winter fashion picture, too. And 

with these shades, makeup should 

be light and delicate. 

“For regardless of the color of 

your winter wardrobe, in style it 

is sure to show the Renaissance 

influence. And that means that 

matching makeup will have that 

natural, romantic look! 

Pat Ellis Insures 
Cood Luck Ring 

All because Patricia Ellis is 

a “wee bit” superstitious, she 

has taken out $1,000 worth of in- 

surance on a ring which cost her 

$5.00. 

News of the strange policy 

was disclosed by Miss Ellis on 

the First National set while 

working with Joe E. Brown in 

“Bright Lights,” which comes to 

the Theatre 

OS | OR Mra Bot omar ant bak Sag 2, rN ° 

“Two hours after buying that 

ring,” the actress said, “I was 

cast for a small part in ‘Once In 

a Lifetime.’ It brought me luck. 

“The reason I took out a poli- 

cy on the ring was to let the in- 

surance company worry about it 

and save me the trouble.” 

Joe E. Brown Wedded 
Twenty Years 

Joe E. Brown, now starring at 

the bile Theatre 

in the First National “Bright 

Lights,” celebrated his twentieth 

wedding anniversary. 

Joe says he wouldn’t have 

pickea a better wife, because 

after twenty years, she’s still 

laughing at his jokes. 

~ keley, 

(Special For the Woman’s Page) 

Ann Dvorak Has 

‘Yen’ for White 

Sharkskin Suits 

Casual tailleurs play an impor- 

tant part in every well planned 

summer wardrobe. And because 
of her very decided leaning to- 

ward tailored clothes Ann Dvor- 

ak, who plays the feminine lead 

in First National’s comedy wih 
music, “Bright Lights,’ now 

showing. at: the... 5 2..%. Theatre, 

wears them almost exclusively 

when the warm weather rolls 

around. 

“T was greatly taken with the 

new shark skin material which 

made its appearance on the fash- 

ion horizon a short time ago, so 

IT immediately had a suit made of 

it,” she said. 

“As JI already have a good 

start on sun tan and expect to 

add to it, I chose white as the 

color of this suit. 

“The skirt has a _ suggested 

wrap around line and fastens 

with three large pearl buttons 

on the left side. The cutaway 

jacket also fastens with three 

buttons and has foun patch pock- 

ets which have button closings, 

too. 

“Of course, the accessory color 

scheme can vary to suit one’s 

individual taste. I wear a dotted 

brown satin shirtwaist, left open 

at the neckline, brown and white 

spectator sports pumps and a 

Panama hat banded in brown 

and green striped ribbon.” 

“Bright Lights” is a riotous 

comedy with music, based on the 

story by Lois Leeson and adapted 

by Ben Markson and Benny 

Rubin. ; 
Lyrics and music are by the 

two song teams of Dixon and 

Wrubel and Kalmar and Ruby. 

Busby Berkeley directed. 

Co-eds Given First 

Film Choice By 
Dance Director 

Intelligence registers in close- 

ups. For this reason, Busby Ber- 

famous First National 

dance director, used only girls 

who are high school or college 

graduates in his dance numbers 

“Many uneducated giris «re in- 

telligent,” said Berkeley. “But 

as a rule, in modern days, educa- 

tion and intelligence are synony- 

mous. I have been experimenting 

for some time. In ‘Gold Diggers 

of 1935’ I tested both types of 

girls, and found that intelligence 

registered in close-ups and tnat 

the intelligent girls were those 

who held diplomas from some 

high school or college. “Brigna* 

Lights,” which comes to the 

Pine Theatre: one so ee Ok 

used only educated young women. 

And from now on I will insist 

that my dancers have diplomas.” 
According to Berkeley, a girl 

cannot be beautiful and dumb. 

An unintelligent girl may have 

a beautiful body, he says, but 

her tace will be vapid and 

empty. A real beauty is one 

whose eyes mirror the keenness 

of her mind. 

“Bright Lights” is a hilarious 

comedy, with many catchy songs, 

starring Joe E. Brown. The east 

includes Ann Dvorak, Patricia 

Ellis, William Gargan, Joseph 

Cawthorn, Henry O’Neill, Arthur 

Treacher, Gordon Westcott and 

the Maxellos. 

The screen play is by Bert 

Kalmar and Harry Ruby, based 

on the story by Lois Leeson, as 

adapted by Ben Markson and 

Benny Rubin. The lyrics and 

music are by the famous teams 

of song writers Mort Dixon and 

Ajlie Wrubel and Bert Kalmar 

and Harry Ruby. 

(Special For the Woman’s Page) 

Ann Dvorak Says Change 
Coiffure With Seasons 

Mat No. 215—20c 

‘“‘A new coiffure will do more to life your spirits and 
make you feel like a new woman than even a new hat,”’’ 
observed lovely Ann Dvorak, who plays one of the leading 
feminine roles opposite Joe E. Brown in ‘‘Bright Lights,’’ 
the First National comedy which opens at the............ 
WHOM EPE Os oes A ks See RG 

‘‘One of the greatest of fallacies is the theory that a 
woman must find one becoming 

hairdress and stick to it,” she 

went on. “For there’s no reason 

for a woman looking the same 
every day, for any and all ocea- 

sions. Instead, she should strive 

to be different all the time—to 

vary her appearance. 

“That’s why I have several of 

‘favorite’ hair styles and try to 

use them all. Sometimes, I brush 

my hair severely from my brow, 

letting the ends curl in careless 

ringlets behind my. ears and low 

on my neck. This is the coiffure 

I like best with sports clothes. 

“For general daytime wear, I 

prefer a simple coiffure — hair 

parted in the middle and brushed 

smoothly in wing-like waves on 

each side, the ends curling over 

my ears and around the back of 

my. head. 

“Evenings mean more elabo- 

rate coiffures, with perhaps a 

jeweled clip of fresh gardenia 

fastened at the side. One of the 

nicest evening hairdresses, I 

think, is to part the hair in the 

middle, smoothing it  sleekly 
down and over the ears, where 

tight ringlets confine the other- 

wise blowaway curls. Then, one 

lock in front is combed forward 

in bangs over the eye. 

“This litter gives the effect of 

hair much shorter than it really 

ig and is a nice change from 

one’s every-day appearance. 

“All in all, the girl who 

changes her coiffure shows that 

her mind is alive and alert and 

interested in change and im- 

provement.” 

Patricia Ellis Wears 
Striking New Suit 

Patricia Ellis, one of First 

National’s featured players, has 

a unique spring suit, patterned 

after the costume of .a drum- 

It has a tailored white 

flannel skirt, and a bright blue 

fitted jacket with white frogs 

across the front. Her hat is a 

white “busby” with a shower of 

major. 

bright blue feathers placed up- 

right in the front. She wears it 

in Joe E. Brown’s latest starring 

picture, “Bright Lights,” which 

is showing at the........ theatre. 

Miss Ellis has the role of a 

madeap heiress who almost ruins 

the lives of two troupers. 

Ex-Boxing Champ in 
Joe E. Brown Film 

Joe Rivers, one time  light- 

weight boxing champion of the 

Pacific Coast, plays a small role 

in “Bright Lights”, the First Na- 

tional comedy, which comes to 

the Theatre on 

with Joe E. Brown as star. 

Ten or fifteen years ago Rivers 

ana Ad Wolgast participated in 

a fight which has gone down in 

boxing history. The fight came to 

a sudden end when both men 

knocked the other out. 

Patricia Ellis Wears 
Cocktail Frock 

For dinner and informal eve- 

ning wear, nothing could be more 

demurely youthful than the frock 

recently designed by Orry-Kelly 

for Patricia Ellis to wear in 

First National’s “Bright Lights,” 

directed by Busby Berkeley and 

starring Joe E Brown, now show- 

AP AG UNORe one ecto ae Theatre. 

Fashioned entirely of black 

satin, with a fitted hipline and 

flared skirt, it features a wide, 
pleated collar of sheer white em- 

broidery, and is finished at the 

throat with a flat bow of black 

satin. The collar covers the shoul- 

ders, in lieu of sleeves. 

Burlesque Queens Now 
Much Younger 

There’s a radical difference be- 

tween the “burlesque queens” of 

20 years ago and the girls today 

who work in the choruses of such 

stage shows. 

This was pointed out by Joe 

E.. Brown, star of the First Na- 

tional “Bright Lights,’ which 

comes, tothe sche ee eee Theatre 

Modern burlesque girls are not 

only younger but far more tal- 

ented than they used to be, the 

star said. There are very few 

burlesque shows touring, he 

added. 
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Joe Wilson (Joe FE. Brown) is a 

hoofer and comic of a small-time 

burlesque road-show company and 

his partner, Fay Wilson (Ann 

Dvorak) is his wife. They are quite 

happy as the story opens but, like 

all performers, ambitious to rise 

in their profession. 

Claire Whitmore (Patricia Ellis) 

is a madcap heiress who, indulging 

in one of her many escapades, joins 

the burlesque show to outwit de- 

tectives put on her trail by her 

iparents. She’s recognized by Don 

‘Wheeler, (William Gargan) ad- 

‘vance man for “Anderson’s Frol- 

ics,’ an important Broadway 

musical show. Wheeler conceives 

the idea of getting Claire into his 

show for the publicity involved; 

and when he sees Joe Wilson’s; act 

with his wife, he convinces his own 

producer, J. C. Anderson (Henry 

O’Neill) that he should contract 

Joe and team him with the harum- 

scarum heiress. 

Joe, offered a salary which is 

several times that he and his wife 

are getting in the burlesque show, 

eagerly snaps up the new contract. 

Both he and his wife, however, be- 

lieve they are to be teamed in the 

Broadway production. Only after 

they get to New York does Joe 

discover that Fay has been left 

TOC SOR 

Pay W tisor ge gee 
Pay ky * OE ea 
Titel AP eer os Ph 

Otto Schlemmer 

Up C. Anderson
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out of things, and that he’s to be 

teamed with Claire. 

Fay, figuratively and_ literally 

standing in the wings while her 

husband and Claire prove a sen- 

sational hit, is quite unhappy. See- 

ing the two constantly together, 

she develops a sorrowing jealousy. 

This, together with her unhappi- 

ness at being out of the show 

business, causes her to ask Otto 

Schlemmer (Joe Cawthorn) for 

old job back in the burlesque 

show. 

Claire and Don Wheeler have 

really fallen in love; but Joe 

imagines that Claire loves him and 

that he loves her. Only after he’s 

written a letter to that effect to 

his wife, does he discover the real 

situation. Then, too, he realizes 

that it’s his wife he genuinely 

loves after all. 

Rushing to her to square things, 

he reaches a small town theatre 

just as she’s singing a song, and 

he goes into his old comedy number 

with her. The stage hasn’t been 

prepared for his tumbling act and 

he’s hurt. He and his wife are re- 

united in a happy ending and she 

at last goes into the Broadway 

show as his partner, since Claire 

is to be married to Don Wheeler 

and will quit the stage. 

Joe E. Brown 

ia i NP ha Ann Dvorak 

Ase ie Rie iT a, i ee erea Pals 

eas. £2 William .Gargan 

2 as Henry O'Neill 
ey ss sat eae Sy OY ea a Arthur Treacher 

Fi ren rr SE 8 2 YO ee ee Gordon Westcott 
Airport Aterndarth (2 Seok a er tte Coe eS Joseph Crehan 

POCO ee a Ried Gray Geta William Demarest 
Playing Themselves “Stkte Ne pel a 9 EARLS The Maxellos 

Director 

Doreen Play By sos ees 
Adaptation By 22g ees 
From Stary, Gy oe: 
Lyrics and Music by__..-------.---- 

ST ae Busby Berkeley 
ee Bert Kalmar and Harry Ruby 
Ben Markson and Benny Rubin 
Bitpek Reese eA Na Lois Leeson 
_.Mort Dixon and Allie Wrubel 

and Bert Kalmar and Harry Ruby 
Photography’ by. 
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JOE E. BROWN 100% 
in 

“BRIGHT LIGHTS” 100% 
with 

Ann Dvorak—Patricia Ellis 75% 
William Gargan 13% 
Joseph Cawthorn ° 50% 
Henry O'Neill 20% 
Gordon Westcott 20% 

Directed by Busby Berkeley 20% 
‘on A First National 40% 

us Productions Corporation 2% 
we Picture 25% 

LENGTH 

RUNNING TIME 
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7495 FEET 

83 MINUTES 

Joe E. Brown 

Joe EK. Brown was born in Hol- 

gate, Ohio. He joined a circus 

when nine years old and toured 

the country with Ringling Bros. 

as the youngest of “The Five 

Marvelous Ashtons.” 

When he was 15 years old, one 

of the Ashtons dropped him in a 

tumbling act. Joe broke his leg 

and ended his circus career. He 

joined the St. Paul baseball club 

and later became a member of 

the New York Yankees. 

Deciding to become a comedian, 

Joe went into burlesque and was 

playing in “Twinkle Twinkle” in 

Los Angeles when he was _ in- 

duced to try film work. His first 

picture was “Crooks Can’t Win.” 

His recent pictures inelude 

“Alibi Ike,’ “A Midsummer 

Night’s Dream,” and “6 Day Bike 

Rider.” 

His current picture is “Bright 

Lights” which comes to the 

Lights” which comes to 

heat tate AU WEP nies AAO) Mtge meee tae nenam 

Henry O'Neill 

Henry O'Neill was born in 

Orange, N. J. After having ap- 

peared in various amateur and 

college productions he was given 

a minor role with a Newark, 

N. J: stock company. His 

first Broadway role was in “John 

Ferguson” for the Theatre Guild. 

O’Neill was ‘brought to Holly 

wood by Warner Bros. and has re- 

cently appeared in “Stranded,” 

“Oil for the Lamps of China,” 

and “Dinky.” 

He is now appearing in “Bright 

ights? at: Sther neste. e: Theater. 

Joseph Cawthorn 

Joseph Cawthorn was born in 

New York City and went on the 

stage at an early age, becoming 

especially noted for his comedy 

roles and fine character portray- 

als. 

In 1929 he joined the Holly- 

wood film colony and has appeared 

in scores of successful films. 

Among his more recent screen 

productions are “Gold Diggers of 

19°5,” “Sweet Music” and “Sweet 

Adeline.” 

His current picture is “Bright 

Lights” now showing at the 

Theatre. 

William Gargan 

William Gargan, was born in 

Brooklyn; ON. Y.;- Jubysl7, 3.1905, 

and educated in the St. James 

High School. Having won a prize 

in oratory and being a fast talk- 

er, he decided to be a salesman. 

Not being able to sell much, he 

became a private detective. 

He admits he was no huge sue- 

cess as a sleuth and turned to 

other odd jobs until he got a 

chance to play in David Belasco’s 

“Aloma of the South Seas,” in 

which he had the part of a 

Hawatlian. 

His first real stage hit was in 

“The Animal Kingdom.” He 

plaved the role of the dumb but- 

ler and did it so well that he was 

called to Hollywood to take the 

same part in the screen version. 

This led to other engagements. 

The most recent picture in 

which he has appeared include 

“Not On Your Life,’ “Broadway 

Gondolier” and “Traveling Sales- 

lady?” 

His current picture in 

he has an important 

“Bright Lights,’ coming 

Theatre on 

which 

role is 

to the 

Patricia Ellis 

Patricia Ellis was born in New 

York City, the daughter of Alex- 

ander Leftwich, one of that city’s 

most famous stage directors and 

producers. 

She started on the stage when 

she was scarcely old enough to 

walk. When older she appeared 

in such Broadway productions as 

“The Royal Family,” “Once in a 

Lifetime,” and “Elizabeth the 

Queen.” 

Signed to a contract with 

Warner Bros. Miss Ellis has been 

playing leading feminine roles. 

Her more recent pictures include 

“Stranded,” “A Night at the 

Ritz” and “The St. Louis Kid.” 

Her current production is 

“Bright Lights’ which comes to 

DG Ste re Theater on 

Ann Dvorak 

Ann Dvorak was born in New 

York City but went to Holly- 

wood when a child. She is the 

daughter of Ann Lehr, one time 

toast of Broadway, and it was 

natural that she should follow in 

her mother’s footsteps in theat- 

rical work. 

Ann sprang to stardom over- 

night from “extra” work in the 

studios near her home. A role in 

“Searface”’ attracted the atten- 

tion of the Warner Bros. studios 

to the young actress’ abilities. 

Among the recent pictures in 

which she had prom‘nent roles 

are “G Men,” “Sweet Music” and 

“Murder in the Clouds.” 

Her latest picture is “Bright 

Lights” which comes to the 

Theatre on 

One Man Amateur Show 

For the first time in his screen career Joe E. Brown sings and 
dances, in the First National comedy with music, which will come 

to the Chee evra oe ee eee Theatre on 

Mat No. 202—20c 

Warner Bros. Stars and Players 
‘PERSONAL INTERVIEW’ SERVICE 
For Opening Day Splash. 

Personal, exclusive, interviews with Warner 
Bros. stars and featured players are yours on 
request. Not syndicated or hackneyed stuff 
—hbut straight-from-the-shoulder, authentic 
answers to proper questions—just what a 
reporter would get if he interviewed the 
Star in your own city. 

Your movie editor prepares a list of ques- 
tions. You then mail the questionnaire, stat- 
ing date the interview will break, to 
EDWARD SELZER, Publicity Director 

Warner Bros. Studios, Burbank, Calif. 

Mr. Selzer will act as your Hollywood cor- 
respondent and get the answers back to you 
in time to meet your deadline. * 

It is recommended that the story break for 
the opening of the star’s film or during its 
run. 

* This contingent upon stars’ presence at the studio. If away on location or ‘between 
pictures,’ editor will be notified to that effect at once and advised date o¥ return. 



by . 40 ne nts” ‘et 
toloked’ te $3 0 each. In black and 

oximately 
ers Shout b Picts white at $2 D5. each. Prices F.O.B. New °.0.B. New York City. ae i i York. 

Order direct from: = 

226 West 56tl 

Made o transparent silke rice $1. 70 per 
yd. When ordering be sur ee send ‘exact marines sizes. 

E: 
( at right) 

ae marquee u 
In two sizes on goa Hack. OHERB RON Soi Size 20°x30" 50e — eA Se | ss Designed to fit anv bumper. Price Size 24x36" _75c  (BRLAAnE ace Oleh Wy (mae are oo " ere 1 PATRICIA ELLIE | 18c each; 10 to 49—17e eac 

over—15e each. Heading Huge Star Cast 

Order both tire cover and bump strip | 
from: 



A 2 iS Pia 4 " 

A Mi 

; 4 fi Wan : fe 
‘ a Beads 6 

d aA ¥ t 
hye 

is , i 

4 

ne Fs ais 

2 i : 

eno mt Bo looetmeeaienmedl 

IN: s orange. IIlus-— 
l-color on blue background. | 

eae epee ee 

iy of featu : 

RW 
TER” 

Se . ta 
Fi Boe Portrayal 

cartoon 

sa 
= 

anes 
a G & OLG A 

Sp S L > 8 * p 2 GA 

renproneere 

rtainment, 
Albani and Vit 

op. 911 

BLA way | 

rere 

ate 

} : 
| 1 to 49_ . 

. J 50 to 99_____ : ; 
‘ | 100 and over. each | ieee 

S, | 3-SH : ' is 
| ae Te each 
| OVOP ef UL > each 
] 6-SHEETS : f 

: 

. | 
x i ; 1 to 9 __. j _75e each : . 

| 10 to I = __......70e each i 
20 and over__ each 

f 24-8 

| Up to 24. each | ‘ 
| 25 and over_______ each 

| * 
: ‘ each 

\ 
50 to ¢ oe each 

i 100 and over____ each A 

y Pate, a] . \VA 
rod | WINDOW ¢ 8 « D CAR 5.2 Sie 

$3.00 per M lt 4 
9 - _ ‘] -75 per M ; 

BOc 



Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 

with support from Richard Koszarski. 
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